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REVOLT — AN INVENTED HISTORICAL NARRATIVE?
by Avidov Lipsker

The rebellion of Micha Joseph Berdicewski and the 7se‘irim group against
Ahad Ha-am, the chief editor of Hashiloah (a periodical published from
1897), has become prominent in the description of the famous dispute
between those two figures regarding the scope and purpose of modern
Hebrew literature. The present essay attempts to distinguish between the
critical assumptions directly connected to the core of this ideological
dispute, which set the course of the ideological evolution of Modern
Hebrew literature at the turn of the century, and the socio-literary narrative
that accompanied it — that of the rebellion of the Tse‘irim. This distinction
shows that the Tse‘irim was a socio-literary invention that never actually
existed and therefore could not have rebelled as an organized group
against the literary hegemony of its time. The narrative of the rebellion of
the Tseirim evolved gradually as an invented didactic form, presenting a
literary ideology as a historical event that took place in the meta-narrative
of Zionist historiography of Modern Hebrew literature. In the creation
of this narrative, the ‘permissible’ borders of ideological disputes within
didactic historiography were traced, making possible the canonization of
writers, who, in their very appearance, evinced ‘dangerous’ possibilities
of ideological transgression.

SUBJECTION AND PLEASURE: ON THE INTERSECTION
OF ARS-POETICA AND MASOCHISM IN THE WRITINGS
OF RACHEL BLUWSTEIN

by Dana Olmert

Rachel was the first woman to write modern poetry in Hebrew. This article
stresses that she was cognizant of her unique position in Hebrew culture
and of the specific historical conditions and power relations that enabled
her to enter a hitherto exclusively male territory. Many of her poems deal,

[ix]



English Abstracts

directly or implicitly, with the implications of the act of writing for her
sense of identity and for the conflicts it raises. In the present article |
offer a new reading of the poems, dramatizing the conflicts and struggles
reverberating in them. I offer a psychoanalytic and feminist oriented
perspective on the intersection of questions related to the act of writing
and to gender issues. I also discuss the different roles Rachel intends
her poems to fulfil, focusing particularly on one of the central issues of
Rachel’s poetry: the threatening yet tempting option of remaining silent,
of not writing, and the idealization of this option as the true and most
intimate way of communicating.

I suggest reading Rachel’s poetry as a continual process of mourning
for the loss of the female silenced position and of the masochistic pleasure
it entails. As poems suchas 4 Woman (“Isha’) reveal, Rachel understood
entry into the territory of Hebrew poetry as an act of self-fulfilment but
also as abandonment of a familiar and even pleasurable position: that of
the slave-like, silenced, victimized woman. Rachel portrays the act of
writing as a leap into the public sphere and as a violation of her privacy.
The discussion of Rachel’s ambivalent position regarding her own writing,
public language, and the public sphere is inspired by the works of Sigmund
Freud, Melanie Klein, Julia Kristeva and Jessica Benjamin. Other readings
of Rachel by Dan Miron, Hanna Kronfeld, Michael Gluzman, Hamutal
Tsamir and Hannan Hever are discussed critically.

‘THE HOWL OF SIMPLE WORDS’: THE AKEDAH MOTIF IN
HEBREW WOMEN’S POETRY, 1930-1970

by Ilana Szobel

In this paper I explore the biblical metaphor of the binding of Isaac
(Akedah) in Hebrew women'’s poetry from the 1930s to the 1970s, namely,
in the work of Rachel Bluwstein, Leah Goldberg, Esther Raab, and Rachel
Halfi. My reading demonstrates that, contrary to the conventional account
of this metaphor in women’s poetry, which places the dramatic turning
point in the poetic representation of the Akedah in the 1970s, female poets
in fact had worked through the figure of the Akedah much earlier.

By referring to theories of sacrifice and trauma, such as those of
René Girard and Cathy Caruth, I examine early women’s poetry for the
subversive alternatives it offered to the conventional renditions of the
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Akedah typical of both popular and literary discourses in the Yishuv period
and the early years of the state of Isracl. Whereas the canonical (masculine)
poetry uses the Akedah motif mainly as a metonymic representation of
the national condition, women’s poetry reveals both the national and the
private traumatic experiences that accompanied the establishment of the
new Zionist state.

The paper also contextualizes this challenge to the hegemonic writing
of the Akedah within the matrix of gender. Accordingly, I underscore the
‘feminization’ of the motif, and explore the poetic trends that empowered
women to revise this narrative and enter a discursive scene hitherto
associated primarily with male writers and patriarchal ideology. I wish
to argue that this early feminine metaphorical subversion of the Akedah
should modify our reading of the critical turning point of the 1970s, which
marks the transformation and trans-valuation of the metaphor. In view of its
precursors, this turning point must be understood not as an unprecedented,
sudden rupture, but rather as a response to the alternative voices audible in
the poetic space of the pre- and early state, which had been repressed and
marginalized by mainstream Hebrew writers and readers. By exploring
this literary corpus (largely neglected and overlooked by general Akedah
scholarship), my paper uncovers and identifies the poetic ancestors, the
‘founding mothers’, to whom the poets of the 1970s are clearly indebted.

WAS JEPHTHAH’S DAUGHTER THE ‘ISAAC’
OF HER GENERATION? THE ‘FEMALE AQEDAH’
FROM LATE ANTIQUITY TO AMOS OZ

by Yael Feldman

This article suggests that the Apocryphal rewritten Bible known as
Pseudo-Philo had a significant impact — heretofore unacknowledged —
on Amos Oz’s early story, ’Ish Pere [Wild Man, 1966]. I argue that four
decades ago the young Oz fortuitously stumbled on a Hebrew version of
a small fragment of Pseudo-Philo, which had been published without any
attribution. Oz was obviously unaware of the problematically marginal
source of this text. Yet precisely its marginality, or perhaps liminality,
offered him a different vantage point, an outsider’s perspective, from
which he could re-envision and combine the two troubling sacrificial
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narratives of the Hebraic (and Zionist) canon: The Binding of Isaac, and
the Sacrifice of Jephthah’s Daughter.

The particular sacrificial amalgam created by Oz was greatly facilitated
by one of Pseudo-Philo’s celebrated narrative extravagances: his magnifi-
cation of the role of Jephthah’s daughter, whom he named for the first
time ever, and whom he daringly made identify — self-consciously and
enthusiastically — with Isaac as a willing sacrifice. This move was to
be later embraced by Christianity but severely criticized by Rabbinic
Judaism. This proto-Christian blend, I suggest, inspired Oz’s unobtrusive
anticipation of the feminist critique of the daughter’s sacrifice and his
early (1966!) revolutionizing of the Israeli psycho-political interpretation
of the son’s binding-qua-sacrifice, commonly traced to the impact of the
1967-1973 Wars.

TO ENDOW SUFFERING WITH ELEGANCE:
DAHLIA RAVIKOVITCH AND THE POETRY OF
THE STATEHOOD GENERATION

by Michael Gluzman

This essay explores the poetics of Dahlia Ravikovitch — as exemplified in
her first book The Love of the Orange (1959) — against the background of
the stylistic and ideological dynamics of the Statehood Generation. Despite
the enormously positive reception of her first book, Ravikovitch was never
seen as a leading figure in the poetry of the Statechood Generation. Her
relatively marginal place results, at least partially, from an androcentric
bias, since Hebrew literature has always been seen — both by literary critics
and the writers themselves — as a patrilineage of grandfathers, fathers
and sons. Yet there is an additional explanation of Ravikovitch’s relative
marginality. She was relegated to the margins of the historical narrative of
the Statehood Generation because her poetry deviated in significant ways
from the stylistic imperatives of her generation; moreover, Ravikovitch
deliberately undermined all efforts to portray her poetry — and thus the
poetry of the generation as a whole — in the reductive terms of rebellion.
From her first entry into the realm of Hebrew poetry, she positioned
herself subversively, challenging all binarisms and dichotomies. From the
beginning her poetry evinced an exceedingly intricate imbrication in all
the historical strata of the Hebrew language and an affinity with literary
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generations traditionally seen as antithetical; in complete contrast with
what was expected of her — according to the historiographic script of
intergenerational rebellion — she felt an intimate affinity with the poetry
of the previous generation: that of Avraham Shlonsky, Natan Alterman,
Leah Goldberg, and Yonatan Ratosh. The exclusion of Ravikovitch from
the official historiography, shaped by Nathan Zach, enabled this narrative
to maintain intact the notion of an Oedipal struggle of the Statehood
Generation against its predecessors; her inclusion, by contrast, sheds doubt
on the universal validity of the revolutionary narrative and challenges the
explanatory power of any historiographic model that places an Oedipal
struggle at its center.

‘TRANSPARENT CAMOUFLAGE’ — TACTICS OF AN
‘OTHER’ REVOLUTION: ON KAKHA ’ANI MEDABERET ‘IM
HARU'AHBY SAMMY BERDUGO

by Hanna Soker-Schwager

This article about Sammy Berdugo’s novel Kakha °Ani Medaberet ‘im
Haruah [This is How I talk to the Wind] (2002) is part of a project deal-
ing with the recent writings of Mizrahi authors in Israel, and about the
complex dialogue between them and the poetics that dominate the Israeli
canon. The article focuses on how Berdugo’s novel makes its way into the
literary scene by avoiding a head-on collision with the canonic conven-
tions and by not having his heroes wave the banner of revolution against
the reigning order. Rather, the novel offers a tactics of an ‘Other’ revolu-
tion — a revolution of displacement and camouflage: partial collaboration
and partial transparent camouflage, but also an intentionally flawed imita-
tion of dominant practices. The article refers to the work of the cultural
critic Michel de Certeau in order to examine the tactics of the novel’s
heroine to avoid falling victim to the large-scale strategies employed by
the hegemonic power. Berdugo appears to situate himself outside the field
of ‘whiteness’, in an Israel that consists wholly of Mizrahi Jews and of
Arabs. But ‘the first Israel’ necessarily intrudes through use of disciplin-
ing mechanisms, the hegemonic discourse, and the Zionist space in which
the novel’s protagonist moves about. Thus Berdugo manages, on the one
hand, to point out the oppressive but transparent power of the hegemonic,
and ‘to tell what it means to live a life negotiated by whiteness’ — in Homi
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Bhabha’s words. On the other hand, by exposing its inner contradictions
and by revealing it as an unstable and disjointed form of authority, Ber-
dugo manages to question this very power.

Ostensibly, Berdugo pulls his story away from ethnic discourse and
does not play the game of identity politics. Instead he offers a territory
made up entirely of borderlands, entirely in-between; this territory is never
either simply white or, indeed, only black.

A WOMAN’S SECTION OF ONE’S OWN:
ON THE POSSIBILITY OF WRITING IN HAREDI
WOMEN’S SOCIETY

by Yael Shenker

In recent years many books have been published in the Haredi community,
written by women for an adult audience. The present article examines
this literature as a mirror of processes that are taking place in the Haredi
community in general and in the Haredi “Women’s Section’ in particular.
It examines the ability of this literature to offer, though in limited fashion,
a challenge to the place of women in that community.

Following the example of Virginia Woolf in her famous essay, ‘A
Room of One’s Own’, this article assumes that the status of women as
breadwinners also offers them new possibilities for writing. In contrast to
Woolf, who locates the change offered by women’s writing in the manner
in which it represents women, this article suggests that one should examine
the changes in Haredi women’s literary discourse in the way men are
depicted in that literature. The assumption is that not only is writing about
men, about what is outside the “Women’s Section’, not self-evident, but it
makes possible the challenging of basic assumptions in that society.

Representations of men that appear in Haredi women’s literature
indicate the tension between acceptance and preservation of the model
of the male hegemony of the Ta/mid Hakham (rabbinical scholar) which
makes the women subordinate to it, and the opening up of other male
possibilities. This article offers an extensive examination of two texts
that offer a different representation of the man, one who is not a Ta/mid
Hakham, or, alternatively, a Talmid Hakham who is not perfectly virtuous.
The central argument is that in the patriarchal Haredi society, in which the
‘men about whom it is permitted to write’ are perfect and worthy Talmidei
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Hakhamim, this writing is occasionally a ‘moment of rebellion’, a moment
that subverts the model of the worthy man, points out his weaknesses,
his isolation from the ‘real world’ or, alternatively, indicates fantasies
about another kind of masculinity. The texts that are discussed at length,
although they were rejected by the Haredi public libraries, suggest that
what is perceived in Haredi society as a crisis in masculinity is an option
for change not only for women, but also for men. This article argues that
liberation from the idealization of the ‘perfect and worthy man’, who is
present in most of the books published in the Haredi community, makes
possible the creation of a rich, human, complex masculinity, and that these
new masculine identities, which receive presence and legitimation in
Haredi literature are created, among other things, in particular because of
changes that are taking place in the Haredi “Women’s Section’, and from
the exposure of these women writers to feminist or secular attitudes.

Along with pointing toward a potential for rebellion offered by this
literature, the article indicates the boundaries of that rebellion. The Haredi
‘Women’s Section’ is not a private room, and the public territory is bound
to obligatory norms that apply to Haredi women’s discourse, and it does
not make possible the opening to which Woolf aspired: breaking out of the
bounds of existence allotted to women. Thus, although these books went
beyond the boundaries set for them, in the end censorship, and in most
cases the writers themselves, restore them to the pigeonhole set aside for
them. Nevertheless, the “Women’s Section’ does permit this change, even
if it is slow, apologetic, and low-key.

BETWEEN HETEROTOPIAS AND UTOPIAS: TWO
RABBINIC STORIES ABOUT JOURNEYS TO PROSTITUTES

by Mira Balberg

This paper offers a close reading of two stories in rabbinic literature: ‘The
Prostitute and the Fringes’ (Sifre Numbers 115) and the story of Elazar b.
Dordiya (bAvoda Zara 17a). Both these stories depict a journey taken by
a Rabbinic Jew to get to a prostitute who lives ‘in the towns of the sea’.
Furthermore, both these stories also depict a journey back, which is marked
by repentance and transition of identity.

I discuss these stories using the concept of heterotopia, which was coined
by Michel Foucault. In both stories, the territory where the prostitute
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resides and to which the ‘client’ travels is a quintessential example of
a heterotopia, i.e. a space contrasted with normative culture; not only
because it is characterized with prostitution, which is in itself a symbol of
deviance, but also because the prostitutes in both stories are located near
the sea, which is clearly an unfamiliar and threatening space to rabbinic
Jews who reside only in a mountainous area.

In my view, both stories attempt to use the heterotopic space as a way to
redefine and reaffirm the homotopias, i.e. the rabbinic world. Although the
main protagonists in these stories initiate the journey and endure physical
and financial hardship in order to get to the prostitutes, they eventually
resist sexual temptation, since their subjection to normative rabbinic
internalized ‘home’ is stronger than they have assumed. Moreover, the fact
that both stories include repentant return journeys to the normative sphere,
constructs the rabbinic world as a cultural and metaphysical utopia.

RABBA BAR BAR HANA’S VOYAGES
by Reuven Kiperwasser

The paper focuses on a part of an extensive aggadic text in the Babylonian
Talmud, Bava Batra 73a-74b and deals with the first ten stories — including
their translation, commentary, and thought about their underlying depth.
There are the famous Rabba bar bar Hana tales, described by the scholars
as Talmudic tall tales, in which the hero, Rabba bar bar Hana, goes from one
enigmatic object to another until the culmination of the journey in the final
narrative. The tales explore at a most fundamental level the complicated
relationship between two great cultures — rabbinic culture and the folk
variant of pahlevi-speaking, Zoroastrian culture, as it was understudied by
the rabbis. The tales are ‘narratives in dialogue’ — they explore the process
of the incorporation of foreign values by rabbinic culture. The paper
demonstrates how rabbinic culture contended with the ‘other’ culture:
it saw the rival culture as an embodiment of chaos, but, nevertheless, it
used the chaotic elements of the other culture to build its own frameworks.
Cultural opposition is a background of Rabba bar bar Hana’s voyage,
which, as we show, follows the familiar path of the journeys of epic heroes.
It is claimed that Rabba bar bar Hana’s voyage is not a true hero’s journey,
for he is a kind of anti-hero, and the plot is not a heroic plot but a parodic
narrative in which rabbinic culture lays out its values.
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THE UNTAMABLE SHREW: LANGUAGE AND WOMEN
AS INSTITUTIONAL MARKERS

by Dina Stein

This article regards both women and words as semiotic markers that
regulate institutional order and focuses on one narrative in which the
two are in play (bNedarim 66b). The tale presents a domestic crisis
triggered by linguistic misunderstandings, a crisis that is resolved, or at
least compensated for, by the intervention of a sage. Thus it presents the
institution of the family and patriarchal authority and the reproduction
it entails as inferior to, and dependent on the institution of the sages.
The crux of the implied tension between the two institutions is located
in the linguistic arena, which is the explicit thematic framework of the
entire sugya. The sugya discusses nedarim, specifically vows that are
made by husbands toward their wives, which can be annulled by sages.
The institutional division of labor whereby sages have control over the
(annulment) of husbands’ and fathers’ vows, and whereby the latter are
granted the authority to release their wives and daughters from their vows,
is seen as an underlying cultural-institutional anxiety, for which the last
story offers a (utopian) solution.

THE ISRAELI ROCKING-HORSE — EXILE AND
SOVEREIGNTY IN TOUCH THE WATER, TOUCH THE WIND
BY OZ AND ROCKINGHORSE BY KANIUK

Shimrit Peled

The enormous territorial expansion following the 1967 war raised
the fundamental issue underlying Zionism: the relation between Jews
and space. In public discourse in Israel after the war, as in the Zionist
conception at large, two basic needs are invoked to justify Israeli-Jewish
nationalism: the need to transform Jewish identity into a territorial
sovereign identity; and the need to perpetuate Jewish identity, which
also entailed the connection to Jews everywhere in the world. In Israeli
discourse, Jewish identity is based inherently on the marginal situation of
the Jew in the exilic space, where he is a minority. This position provides
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the Jew with an abstract conception of reality, which constructs moral
judgment of it.

The article analyses two novels, both representative of the Israeli
national canonic literature of the post 1967-war era: Touch the Water,
Touch the Wind by Amos Oz (1973) and Rockinghorse by Yoram Kaniuk
(1974). These novels portray a wandering Israeli-Jew who negotiates
between Israeli identity and Jewish identity. The bond with the Israeli
territory demands an impossible departure from the characteristics of
Jewish identity. Nevertheless, both Pomerantz, a Holocaust survivor and
an immigrant, and the Israeli who immigrates to New York and returns to
Israel, Aminadav Susetz, retain Jewish identity. Jewish identity disturbs
the national, Israeli, sovereign order, yet it is fundamental for justifying
and validating this order.

EARLY HASKALAH RECEPTION AT THE
END OF THE HASKALAH PERIOD

by Moshe Pelli

An intriguing and neglected topic in the study of Hebrew Haskalah
literature is the reception of German Haskalah in the 19th century after
the transition of the centers of the Haskalah to the Austro-Hungarian
Empire and Galicia as well as to Russia and Poland. Toward the end of
the Haskalah period in the 19th century, early Haskalah writers and their
writings came to be severely criticized. This article asks: What brought on
this change in attitude and when did it occur?

Setting several criteria for assessing the reception of early Haskalah in
the first half of the 19th century, the article confirms that it was regarded
very positively at that time. The author then reviews the attitude to
and the impact of two major figures in early Haskalah, namely Moses
Mendelssohn and Naphtali Herz Wessely (Weisel), as well as the attitude
toward Hameasef and its circle of writers in the later Haskalah.

Subsequently, the author discerns four trends in the assessment and
the reception of early Haskalah during its later development. The first
dates to the 1830s, with the beginning of the historiography of Hebrew
literature, as found in the writings of Yitzhak Beer Levinson and Shmuel
Yoseph Fiinn. The second wave dates to the 1860s, with the emergence of
literary criticism in the writings of Shalom Yaakov Abramovitch (Mendele
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Mocher Seforim), Avraham Uri Kovner, Avraham Yaakov Paperna, and
others. The third wave occurred in the 1870s and 1880s as expressed in
Peretz Smolenskin’s bitterly negative attitude toward Mendelssohn and
the early Maskilim. The fourth wave, at the fin de siécle, was represented
in the writings of Mordechai Ehrenpreis, who entirely dismissed early
Haskalah.

‘KNOCKING ON WISDOM’S DOOR’:
ON PIRKEI RABBI AKIVA — AFORGOTTEN PLAY
FROM THE EARLY HASKALAH PERIOD BY
MORDECHAI POPER

by Dror Eydar

This paper treats the forgotten play Pirkei Rabbi Akiva, published in Vienna
by a Hebrew Maskil named Mordechai Poper. Not a word seems to have
been written about the play since its publication two hundred years ago.
The play dramatizes the story of the greatest of the Tannaim, focusing on
his rise from simple shepherd to spiritual leader of the Jewish nation in
the second generation after the Destruction. The teleological and didactic
purpose of the play was the connection of Rabbi Akiva’s beginnings with
the beginnings of the Hebrew Haskalah movement. Poper’s work is almost
unique in its artistic representation of Rabbi Akiva from the standpoint of
the Maskilim. And indeed, it can be seen as a sign of transition of the
Haskalah movement from its first, defensive stage, to its second more
integrative stage of ‘consolidation of Haskala and religion’, as delineated
by Joseph Klausner.

As far as is known, no account of Rabbi Akiva’s exemplary personality
was published in the Haskalah period, except at its very end. Although
interest in such exemplary personalities from Jewish history was wide-
spread within Haskalah literature, at the height of the period Rabbi Akiva
was perceived as extremist and conservative, as for example, in the com-
positions of Peretz Smolenskin. The ideal prototype of the Maskilim was
rather Elisha ben Avuya, who was portrayed as a victim of persecution on
account of his opinions and curiosity.

During the nineteenth century, Haskalah moved from defensiveness
regarding religion, Halakhah, and the institution of the Rabbinate, to
radically attacking them. Something of this decisive change in the
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consciousness of the Maskilim can be found in the transformation
undergone by the figure of Rabbi Akiva, first portrayed as a curious seeker
of knowledge and then as a fanatical conservative, first a prototypical
Maskil, then an enemy of Haskalah. Poper’s play represents the starting
point in the process of transformation undergone by so many exemplary
personalities from Jewish history, from admiration and devotion to
condemnation and hostility.

‘PUTTING THE METER STRAIGHT:
FROM ASHKENAZI TO GRAMMATICAL STRESS
IN BIALIK’S CHILDREN’S LYRICS SET TO MUSIC

by Yael Reshef and Naphtaly Wagner

Bialik’s prosody has been dealt with extensively. This reflects Bialik’s
central role in introducing the tonic-syllabic meter in the Ashkenazi
pronunciation to Hebrew poetry, as well as his reaction to the acceptance
of Sephardi stress patterns as the basis for spoken Hebrew. Most studies
focus on the texts themselves, disregarding their cultural context.

The present article introduces the musical dimension to the discussion,
focusing on the transformation of Bialik’s Ashkenazi lyrics into
‘Sephardic’ songs by composers active in Palestine during the Yishuv
period. The practice of adapting lyrics to the new pronunciation system
used in Modern Hebrew was relatively common among composers in
the first few decades of the development of Hebrew folksong, and was
especially extensive in the case of Bialik’s nursery rhymes: a// of these
texts were set to music according to Sephardic stress patterns, about half
of them by more than one composer.

The first, methodological part of the article, introduces a method of
analysis developed especially for this study, aimed at coping with this
exceptional phenomenon. We present considerations which must be
taken into account when comparing the original, written, texts with
their sung versions, and we point to the possible insights resulting from
this comparison, that use of a precise, meticulous methodology makes
it possible to analyze the unique ways in which composers coped with
the challenges involved in transforming the original stress patterns of the
texts they set to music.

The rest of the article shows the variability in the measure of complexity
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involved in the transformation of the texts’ stress patterns. We then discuss
strategies used by composers to cope with the difficulties involved in
rearranging the text into prosodic patterns acceptable in Western music.
Finally, we deal with textual changes that reflect prosodic obstacles in the
sung versions of Bialik’s nursery rhymes as compared to their originals.

GESTURES IN LITERATURE:
COGNITIVE PROCESSING AND CULTURAL SEMIOSIS
(CASE STUDY: SISTER AND PATHS OF RIGHTEOUSNESS
BY S.Y. AGNON)

by Roman Katsman

On average, about eighty percent of any prose text consists of representa-
tions of non-verbal communication, mostly gestures (significant body
movements, ‘body language’). Recent study of gestures in literature is
located at the intersection of the psychological and anthropological study
of gestures, the cognitive sciences, and literary anthropology. The article
proposes a cognitive model of gesture processing in the reading of a
text. The model is based on the conception of cognitive unity of thought,
language and movement. The first case study applies this model to Agnon’s
Sister. The second case study focuses on the story Paths of Righteousness,
which provides fascinating examples of Agnon’s gestural poetics. The
discussion in this part of the paper centers on Eliyahu’s posture, which
is shown to be an actual gesture in the course of an intertextual semiotic
analysis, thus changing the perception of its meaning and functioning
in the story. For readers who are not familiar with the study of literary
gestures, this paper can serve as an introduction, since it provides a survey
of the field’s main achievements.

MENUCHA BY S.Y. AGNON
by Hananel Mack
Many of Agnon’s stories are based on the Bible and on the elaboration
of the Bible in aggadic literature. The two stories, Issachar and Zevulun

and Bnei Shmuel, which appear along with Menucha in the collection by
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Agnon entitled Dorot Olamim, are clearly constructed in this manner. By
contrast, an initial reading of the short story Menucha does not reveal this
format. However, upon closer inspection one sees that here too, Agnon
follows his familiar pattern. He scatters some hints that the old man who
speaks to Moses in the story is Job; however, the connection between Job
and Moses is found only in rabbinical literature and not in the Bible itself.
The old man’s simple words are based on the story of the Exodus from
Egypt and the wanderings in the wilderness, as told in the Bible, but the old
man’s request for peace and God’s negative response can be understood
only on the basis of aggadic sources. Together with the language used in
the story, which combines biblical and aggadic styles, Agnon creates the
triangle characteristic of many of his stories: a biblical basis, the aggadic
elaboration, and his own imagination.

ST. FRANCIS OF BUCZACZ: ON BAYA‘AR UVA‘IR
BY S.Y. AGNON

by Ariel Simkin

The article points out to a connection between Agnon’s short story, Baya‘ar
Uva‘ir (In the Forest and in the City), and the teachings of St. Francis of
Assisi, as conveyed in legends and in his preaching. In Agnon’s story, the
feeling of fraternity among all creatures of the world (inanimate, plants
and living) and their gratitude toward their Creator emerges in particular
in ‘Song of the Forest’. This song echoes the ‘Canticle of the Creatures’,
regarded as the peak of St. Francis’ poetry. Acceptance of human evil as
part of the world created by God — an important theme in the preaching of
St. Francis — evolves gradually in Baya‘ar Uva‘ir, culminating in the last
words of the murderer Franciszek: ‘shehakol nihiya bidvaro’ (by whose
word all was created). The structure of the plot of Baya‘ar Uva‘ir resembles
the structure of the Story of the Wolf from Gubbio, one of St Francis’s
legends. The young Jewish narrator of the story is the embodiment of St.
Francis of the legend while the wolfis embodied in the murderer Franciszek
(Francis in Polish).
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‘ATOTALLY DIFFERENT THIS’ — A CLOSE READING
OF A PARAGRAPH OF S. YIZHAR’S YEMEI ZIKLAG,
EMPHASIZING THE SIGNIFICANCE OF THE LINGUISTIC
STYLE FOR THE REPRESENTATION OF REALITY

by Amit Assis

A striking characteristic of S. Yizhar’s writing is the language itself. Like
other authors who employ the stream of consciousness style, Yizhar uses
unique language to create a unique representation of reality. The story
Yemei Ziklag (Days of Ziklag) represents seven days of war in 1143
pages, mostly depicting the collective consciousness of a group of young
soldiers. This article is a close reading of one paragraph from Yemei Ziklag,
emphasizing the significance of grammatical, syntactic and stylistic
choices in representing the way one experiences reality. This reading points
out the departures from standard syntax, which represents objects in the
world by connecting them to verbs. This departure is not a mere syntactic
issue; it poses a unique ontology that tends not to represent phenomena
by connecting it to ‘things’ in the world. The article points at the various
poetic consequences of this unique use of language.

‘THE AMBASSADORS’
by Shahar Bram

Tuvia Ruebner is a major Hebrew poet. His book Pesel Umasekhah (1982)
(Effigy and Mask) is notable because all of its poems are ekphrastic; that
is, they all deal with works of art. Most of these works are by famous
Western artists such as Pieter Bruegel, Marc Chagall, Henri Matisse and
others. The book is thus like a museum in which the poet, as the curator,
assembles symbolic landmarks of the Western tradition.

Effigy and Mask halts time in various ways. It undermines the concept
of time as a flowing, creative force that nourishes life. The immortal
beauty of art reveals to Ruebner that time is a collection of frozen, isolated
moments. Duration is an illusion. Death itself lurks behind the colorful
mask of flowing, lively time.

Portraits are the indubitable genre in which this lurking death comes
to life. This essay examines Ruebner’s poem ‘The Ambassadors’, which
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refers to Hans Holbein’s famous painting of that name. The author discusses
the symbolic statues of the painted figures, and paintings in general, as the
ambassadors of death. This article suggests that for Ruebner the written
poem is also an ambassador of death: a last breath sealed on the silent

page.

‘ON MY DESK LIES A STONE ON WHICH “AMEN” IS
WRITTEN’: THE POETICS OF CHANGE IN YEHUDA
AMICHAI’S OPEN CLOSED OPEN

by Natasha Gordinsky

This article explores the essential relationship between the poetics of the
end of the poem and the poetics of the principle of change in Yehuda
Amichai’s last book Open Closed Open. The first part of the article views
Amichai’s poems through the prism of Giorgio Agamben’s approach to the
end of a poem as a poetical institution. Read in this light, the poems reveal
the lyric strategies that Amichai uses to postpone the inevitable end of the
poem and to create an open end. The second part of the article addresses
the issue of poetical closure through the eyes of Mikhail Bakhtin and his
perception of poetry as a monologic genre. While tracing the principle of
change, viewed by Amichai as a dialogic potentiality of the lyric text, the
article examines the way in which Amichai creates a meeting place for the
ethic and the aesthetic in his poems.

THE TERROR WITHIN AND PAGAN DISCOURSE:
YITZHAK LAOR’S AND WITH MY SPIRIT, MY CORPSE
AS A POSTMODERN SATIRE

by Nancy Ezer

This paper argues for reading Yitzhak Laor’s novel And With My Spirit, My
Corpse as a postmodern satire, a radically subversive mode of satire which
stands in crucial opposition to the traditional genre of satire. Whereas
formalist theory perceives the role of satire as ridiculing human follies and
vices with the didactic aim of rectifying them, postmodern satire lacks a
steady narrative voice, specific targets, and fixed corrective norms. Its intent
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is not to judge human failings against any universal moral codes, but rather
to disfigure these codes themselves and reveal them as a dissimulation of
violence. It enacts the return of repressed horror and aggression, emitting
unbridled outrage and disrupting all forms of signification, including its
own narrative practices.

This study examines this degenerative satiric activity in Laor’s novel and
its assaults on the Israeli national security discourse and its representation
in realist and neo-realist fiction. The analysis focuses on the novel’s
grotesque manipulation of the Zionist meta-narrative to terrorize it from
within: distorting and delegitimizing it while deconstructing its literary
conventions, substituting its single plot with heterogeneous flux of
discourse, and canceling its hegemonic voice. However, despite the novel’s
apparent negativity or nihilism and its anarchic and hysterical discursive
excess, it attempts to tell a story. In order to achieve this while avoiding
the mastery and violence of a master-narrative, Laor employs a pagan
discourse, a multiplicity of small narratives without privileging any of
them or implying that there is a true one. On the novel’s surface structure,
the text reconstructs the events as a grotesque parody of a story, frustrating
the reader’s quest for coherence. In the deep narrative structure, the text’s
intelligibility completely depends on the reader’s full and consistent
integration of the crumbs of data scattered throughout its narrative chaos.
This contradiction is at the heart of Laor’s pagan discourse which relies on
contingent norms whose essence is: values ‘without truth value’ (Barbara
Hernnstein Smith) and justice without doctrine in order to provide an
alternative to the Zionist meta-narrative.
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