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EDITING AND MEANING IN PESIKTA DE-RAV KAHANA, PESIKTA
RABBATI AND MIDRASH TANHUMA ON ‘VAYEHI BEYOM
CHALOT MOSHE’ (NuM 7:1)

Arnon Azmon

Modern scholarship on midreshei-aggadah has taken a healthy interest in
the redactional process of the various compositions. In addition to studying
individual derashot, concentrating on their meanings and their evolution,
scholars believe that additional significance lies in the surrounding
context in which the derashah is embedded. In this article, I provide a
synoptic reading of three portions from three different compositions that
gloss the same biblical pericope. I delineate the connections between
the compositions and the influence which they have on one another. The
biblical passage under discussion is ‘And on the day that Moses finished
setting up the Tabernacle’ (Num 7:1); the three midrashic compositions
are Pesikta de-Rav Kahana (1), Pesikta Rabbati (5), and Buber’s Midrash
Tanhuma on Numbers.

My research shows that while the redactors of Pesikta Rabbati and
Tanhuma made no direct use of Pesikta de-Rav Kahana, the redactor
of Pesikta Rabbati was well acquainted with the parallel passage in
Pesikta de-Rav Kahana and was influenced by its structure. Likewise, the
Tanhuma’s redactor was aware of the passage in Pesikta Rabbati, and was
not only influenced by it, but even responded to the messages it projected.
Each one of the redactors clearly fashioned his own passage in order to
stress his own idea and message.

In addition to the importance of the findings themselves, this research
proves that the scholarly methodology at the heart of comparative analysis,
which presumes that the parashot in the Tanhuma- Yelammedenu literature
had undergone clever, literary redaction serves as an effective tool in
understanding the midreshei-aggadah’s structures and their contents.



THE HAND-LEANING CONTROVERSY:
CONTROVERSY AND AUTHORITY

Yuval Fraenkel

This article addresses the long-standing dispute in tractate Hagigah 2:3
regarding leaning of hands upon the sacrifice on festivals. Based on
analysis of the literary structure of this controversy and on comparison
of the Mishnah to its Toseftah parallel, I argue that the mishnaic account
serves as a foundational narrative for the tannaitic institution of halakhic
controversy. The mishnah presents this institution as a necessary structural
feature of the halakhic system, designed to preserve indeterminacy. The
article continues by examining a narrative cited by the Talmud Bavli
regarding this mishnah, the story of Yehudah ben Tabbai and the false
witness, demonstrating how the Bavli deploys this narrative to establish
the necessity of controversy and deliberation in the tannaitic court of
law. In its final section the article discusses the mishnah of ‘leaning of
hands controversy’ in its broader context in tractate Hagigah. Reading this
mishnah and the two preceding mishnahs as one literary unit, I address the
topic of divine revelation and human authority from different perspectives.

[ii]



‘THE WISE SHALL INHERIT GLORY’ (PROV 3:35) -
THE REDACTION OF THE SUGY4A ON HUMAN DIGNITY

Noam Samet

The issue of human dignity, as addressed in Tractate Berakhot 19, concerns
itself with the tension between this value and man’s subservience to God,
as well as the boundaries of the obligation to obey God’s commandments
where these violate human dignity. The Talmudic discussion is interwoven
with many other related issues, including the relationship between the
individual and the collective; relations between the living and the dead;
structures of authority and control in religious society.

The article proposes a reading of this Talmudic discussion as an
integrated literary whole, analyzing its legal and narrative elements and
viewing them as a single, well-organized thematic unit representing a
complex and multi-faceted position.

Examination of the discussion exposes its subversive movement,
which blurs the sharp distinction between human dignity and God’s honor
by pointing to in-between areas where the boundaries are less clear. Such
a position is presented in the text via a dual movement that is careful not
to openly challenge the authority of the Written Law, while nevertheless
undermining it for the sake of human dignity.

[ii]



TwoO SUPPLICATIONS (m2p2) BY RABBI YEDIDYA MONSONEGO
Rachel Hitin-Mashiah and Tamar Lavi

Rabbi Yedidya Monsofiego (1799-1867) lived in Fez, Morocco, where
he served as a rabbi and dayan (religious court judge). He wrote many
Halachic essays, and due to his rabbinical training also wrote piyyutim
(liturgical poetry), though only a few of them have survived. Two of his
pivyutim are published in this article: ‘A2 now 2232 °8 Y577 (My Mouth
Praises with Pure Speech) and "onn oiox 7 (The Lord God my Refuge).
Rabbi Yedidya defined each of these as a 'mwpa’ (Supplication). The
piyyutim in question differ from one another both in content and in form.
o oex 7 (The Lord God my Refuge) is written according to the girdle-
like (7% 17yn) strophic form and is in essence an appeal to God for national
redemption. In this work, the poet uses structural, lexical and figurative
elements, as well as morpho-syntactic and syntactic means, to support
his appeal. The piyyut 'mm72 now 2232 °8 5517 (My Mouth Praises with Pure
Speech) comprises two-column medleys and focuses on the Thirteen
Attributes of Faith. This particular piyyut of Rabbi Yedidya is important
because of its contribution to the critical discourse relating to the order
in which the Thirteen Attributes of Faith appear in piyyutim from North
Africa. The article describes a methodical deviation from the order of the
Attributes that has practically become the norm. In this deviation, the
Tenth Attribute is taken out of place and inserted after the Fifth Attribute.
The repeating pattern in which the Tenth Attribute has been positioned in
sixth place is of interest, particularly in light of the fact that today versions
of the Thirteen Attributes of Faith in which the Tenth Attribute has been
moved into the sixth place are becoming more widespread.



THE MASKILIM AS ‘DEFENDERS OF THE TEXT’:
A THIRD PARADIGM OF JEWISH ENLIGHTENMENT

Amir Banbaji

This article begins with a new historical conceptualization of the
academic research done in the field of European Haskalah studies during
the last century. The founding scholarly paradigm of the field, reigning
until the mid-1980s, advanced various versions of the secularization
thesis, underscoring the abrogation or subtraction of religion as a crucial
aspect of the movement ‘out of the Shtetl’ (e.g. Jacob Katz). Ascribing
an emphatic (if not mystified) view of modernity to the maskilim, this
paradigm constructs the maskilim’s relationship to Europe in hierarchical
terms. It suggests that the maskilim saw European modernity as regulating
their own vision of Jewish renewal. The article proceeds to elaborate
alternative views of Jewish enlightenment which emerged as critique of the
founding paradigm. The second paradigm of the Haskalah was advanced
by scholars such as David Sorkin and Shmuel Feiner. This paradigm was
influenced by moderate general theories of modernity (Charles Taylor and
Jirgen Habermas). Turning the Haskalah into a consequence, rather than
an agent of modernity and modernization, these scholars defined it as an
internal Jewish process of intellectual renewal. According to this second
paradigm, the maskilim sought not only integration into modern Europe,
but also a uniquely Jewish version of modernity and Enlightenment
based on a new harmony between traditional Jewish texts and the
demands posed by philosophical rationalism and modern structure of the
public sphere. By contrast, the third paradigm promotes irreducibility,
mutually constitutive dialectic and critique as regulative ideas that both
articulate and disarticulate the connections between Jewish and European
Enlightenment. Closely related to the various critiques of modernity, this
still evolving paradigm emerged a decade and a half ago from a desire to
investigate and reverse the deep political structure (either hierarchy or
harmony) that informs the first two paradigms. Rather than hopping on the
bandwagon of modernity (first paradigm) or creating a compatible Jewish
version of modernity (second paradigm) the third paradigm explores the
way by which many maskilim retained Jewish Scriptures as an expression
of unassimilable particularity (Willi Goetschel).

The second half of the paper focuses on exploring the rhetorical and
literary aspects of the third paradigm, noting especially the importance
of Moses Mendelssohn’s views on ancient Jewish Scriptures and nascent
modern Hebrew poetry. Viewed as a turning point in the history of Hebrew

[v]



literary thought, Mendelssohn’s insights on literary matters employ the
discipline of rhetoric for reversing the medieval poets’ ‘compunctious’
attitude towards the realm of poetry and eloquence. Although at times
apologetic, Mendelssohn’s view of non-philosophical tools (rhetoric,
midrash, and ‘second intention”), as necessary components of interpreting
and translating Scripture, must be considered as an affront against the
philosophical-allegorical tradition of Biblical interpretation. Taking
Mendelssohn as a point of departure, the article concludes with an attempt
to draw the basic lineaments of a contrarian tradition in Haskalah literary
theory which replaces the rationalist (whether medieval or modern) view
of literature. The alternative is a rhetorical view of literature, which draws
its critical insights from Renaissance humanism’s critique of philosophy.
The main factor that inhibited complete assimilation of the Haskalah
into European Enlightenment was the maskilic stress on the melitsah, the
rhetorical aspect of modern Hebrew literature, which they considered as
incompatible with the main tenets of European modernity. Acting against
the tradition that begins with Maimonides and ends with Krochmal, the
main exponents of this rhetorical view of literature are Messer Leon,
Luzzatto, Weseley, Satanov, Brill, Loewisohn and Mapu.
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THE WEAKENING OF THE PARENTS’ HOME AND THE
DEVELOPMENT OF OTHER KINSHIP RELATIONS IN EPISTOLARY
HEBREW LITERATURE IN THE 19™ CENTURY

Tamar Salmon-Mack

Toward the end of the 19" century, alongside the development of Hebrew
prose, dozens of booklets of sample letters (igronim) were published
in Eastern Europe. The original objective of this literary genre, which
originated in classic Greek and Roman literature and existed in Hebrew
since the 16" century, was to teach and develop the Hebrew language. Yet
the literary pretension of the authors, mostly teachers with pedagogical
aspiration imbued with the spirit of the Enlightenment, drove many
of them to include in their booklets complete stories, inspired by the
epistolary novels that were popular in Europe in the 18" century.

A motif commonly found in the igronim is the story of a youth who
leaves his parent’s home in a remote village to go to a developed city in
which he can study and advance. This transition entails the understanding
that the parent’s home, and in particular the personality of the father,
are not able to satisfy the social and cultural needs of the youth. Such
a perspective derives from the ideological criticism leveled against the
conservatism of contemporary Jewish community, and apparently drew
inspiration from literary depictions of the disintegration of the old order
in European society. The igronim testify to geographical distance, inter-
generational conflict, anxiety over changes in the life and social group
of the son, anger and frustration on the part of the estranged father,
and the son’s unattainable aspiration to please the father. At times, the
appearance of a step-mother exacerbates the estrangement. The tie to the
parents’” home becomes distant and murky, and is replaced by an attraction
to other personalities — an uncle, a brother-in-law, an older brother, and/
or enlightened friends. His cousins and their friends become the young
man’s new social circle, and sometimes he marries one of his cousins.
Thus, a ‘society of equals’ replaces the patriarchal society, progressiveness
replaces conservatism, and enlightenment replaces cultural obscurity.

The authors tried to devise plots that included metaphors for the
processes of social and cultural change, while they simultaneously strove
to make a living from the sale of their booklets to students of Hebrew.
Their positions, voiced through heroes in a didactic and flowery Hebrew
style, were written in the hope of targeting the interest of young readers
and, at the same time, educating them in the spirit of the Enlightenment.
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THE STORY OF THE FLOOD AND ITS REPRESENTATIONS
IN HEBREW CHILDREN’S LITERATURE

Einat Baram Eshel

The story of the Flood and Noah’s Ark is one of the most popular biblical
stories and has been variously rendered in much of the world’s literature,
including children’s literature. The story incorporates the theme of
unequivocal compensation: whether as a narrative of punishment and
devastation, the fate of the multitude that fails the test of proper conduct;
or as a narrative providing incentive for those who exhibit appropriate
behavior and are thus redeemed. Children’s literature emphasizes these
lessons time and time again, as is demonstrated by the continual revisions
of this biblical episode.

In this paper, I shall carefully examine three versions of the story of the
Flood that were written for children, each one stemming from a different
literary period, thus revealing how thematic focus, poetical ideas and
concepts of childhood have changed in Hebrew culture.

I discuss Benjamin Levner’s Kol Agadot Yisroel (All the Legends of
Israel, 1898) as a pioneering didactic and moralist example of how, on
the interregnum between the periods of Haskalah and Tehiya, the story
of the flood has been adapted for younger generations. I examine Eliezer
Smoli’s Vayihi hamabul al ha’aretz: Gilui yoman tevat Noah (Do Bring a
Flood Upon the Earth: The Unveiling of the Diary of Noah’s Ark, 1972)
as an agent of national socialization processes. And finally, I present Nurit
Zarchi’s Zugot ve-Zot (Zugot and Zot, 1999) as an example of subversive
themes that appear in some postmodern adaptations of the story of
the flood, and that contest social values and the traditional didactic
interpretations of it.

The emphasis of the study focuses on the development of the concept
of childhood in Hebrew and Israeli culture, which is mainly a transition
from the perception of a child as an object to control and supervise, to a
subject who is invited to critically read a fundamental meta-narrative.
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BE MY MOTHER AND BROTHER:
RACHEL AND BIALIK

Shira Stav

This article illuminates the relationships between Rachel Bluwstein and
H.N. Bialik, two seminal Hebrew poets of early Twentieth century. The
relationship is examined through the inter-textual act and the possibilities
of discourse it opens up between generations, genders, linguistic modes
and different poetics.

Traditional literary historiography tends to describe Hebrew women’s
poetry through the fixed criteria which presupposes that poetry written by
men sets standards. By contrast, later studies (e. g. Kronfeld, Gluzman,
Tsamir, Olmert, and others) show that early Hebrew women’s poetry was
a crucial and influential force in the creation of Hebrew Modernism. Such
a perspective views Hebrew poetry — by men and women alike — as a
poetic debate that stretches along and between generations and genders,
not only within a certain generation and/or gender.

The article centers on non-linear and non-chronological links between
poets and between texts from different times, in a way that undermines
the concept of ‘origin’ in the inter-textual act, and summons new readings.
I propose to read poetic relations not only chronologically but also
backwards, reversing the historiographic look and reading from the later
to the earlier. The inter-textual dialogue between Rachel’s poem, Niv, and
Bialik’s poem, Hachnisiny tachat knafech, will serve as an example of the
way Rachel sets criteria that allow a fresh reading of Bialik.
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ZALMAN SHNEOUR’S BOOK OF WANDERINGS
Lilach Nethanel

This article (a first chapter in an ongoing study on the work and life of
Zalman Shneour) presents a study of Zalman Shneour’s (1887-1959)
bilingual work, written both in Hebrew and in Yiddish. Shneour is
considered one of the most central Modern Jewish authors during the
early decades of the 20™ century. He is also one of the less studied ones.

The article designates a genuine mapping of Shneour’s bilingual work,
based on an incompleted and unknown manuscript novel written before
WWI

This manuscript novel, entitled ‘The Book of Wanderings’, has been
only partially conserved at the National Library in Jerusalem. It expresses
two major outlines of the Modern Jewish identity as formulated in
Shneour’s extensive literary work. These are two distinguished expressions
of the Jewish identity crisis: The question of origin (national or biographic
origin) and the question of distance (wanderings, alienation).



‘THE WORLD IS A RIDDLE BUT THE RIDDLE 1S A WORLD’
Haya Shacham

The article discusses The Book of Riddles (‘Sefer Ha-hidot’) by Nathan
Alterman, a book that has not been discussed much in Hebrew literary
criticism. The article is not limited to Alterman’s mentioned book. It
expands to a comparative study of a phenomenon that has not been looked
into at all, namely, the riddle-like texts in Alterman’s canonical works that
use the riddle format and devices without actually being a riddle.

The article points out the similarities between the mechanisms of the
riddle and those of metaphors, which Alterman used in his canonical
poetry, while comparing The Book of Riddles with Alterman’s early poetic
oeuvre. Further, the article discusses the riddles that do not have to be
solved, those that resemble segments of poems (which are not riddles)
and contribute to the blurring of boundaries between riddle and poem. The
article touches also upon pseudo-riddles - another use that Alterman made
of the riddle format outside The Book of Riddles.

The second part of this article focuses on The Book of Riddles itself,

examining the principles of the riddles’ ordering and editing by Alterman
himself. In this part, I also examine the poetic characteristics of The Book
of Riddles (thyme, rthythm, rhetoric, titles) that distinguish this book from
other works by Alterman.
In conclusion, The Book of Riddles is presented in this article as an
interesting junction in Alterman’s oeuvre, in which various aspects of his
literary work are intersecting. Hence, the importance of this book, as well
as its problematic status in Alterman’s oecuvre.



SLAVE OF TIME:
THE WORK OF MOURNING IN ISRAELI HOLOCAUST
LITERATURE OF THE ‘1948 GENERATION’

Tal Holz

Scholars of Israeli culture and critics of Holocaust literature traditionally
date the emergence of the replacement of ‘repression and silencing’
strategy with the ‘coping’ strategy centered upon exposure and revelation
of the trauma in the early 1960s. Contrary to the prevalent approach, this
study argues that the processes described since Freud as the ‘work of
mourning’ were in fact pursued in Hebrew literature as early as the end of
World War I1, shortly following the atrocities.

Based on psychoanalytic concepts derived from Freud’s analysis
of the dynamic structure of mental life, the study is the first to offer an
interpretation of the variety of ways in which influential authors of the so-
called ‘1948 generation’ [Dor Tashach], Haim Hazaz, Moshe Shamir and
Yehudit Hendel, implemented the principles of the ‘work of mourning’,
despite the political and ideological circumstances that shaped life in
Israel. With this ‘work of mourning’, Holocaust survivors were offered
a viable alternative to their inability to incorporate the trauma into the
process of forming the new Israeli identity.
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