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PREFACE

In 1978 Professor Israel Adler, Director of the Jewish Music
Research Centre, asked me to undertake the editing of a file that
was part of the Chemjo Vinaver Archives at the Jewish National
and University Library (Mus. 52). The file comprised a collection
of some forty xeroxed pages which had been put together by Mr.
Avigdor Herzog, Director of the National Sound Archives. These
pages had been meant to serve as a basis for volume II of Vina-
ver’s Anthology of Jewish Music. During my first investigation of
the material, I suspected that it represented only a small fraction
of what Vinaver had gathered for this Anthology. Indeed, after a
careful survey of the entire archives, I discovered a great amount
of music and also documents such as a tentative draft of the table
of contents and various pieces of paper containing remarks in
Vinaver’s handwriting. When I had gathered all the material be-
fore me, I was able to reconstruct a draft which amounted to over
one hundred compositions, all related to Hassidic music. The
draft notation was written in thick pencil on folio music sheets.
Each sheet carried various numbers which indicated that Vinaver
had changed his mind several times about the order of the pieces.
Some of the original sheets were lost, but it was possible to sup-
ply the missing music from photocopies that Vinaver had made of
various parts of the Anthology.

Letters found in the Vinaver Archives show that he completed
the draft of the music for the Anthology in July 1970. He an-
nounced the end of the work to the public committee for the
Jerusalem Choir which had given him financial support for the
undertaking.

On the title page which he added to the draft table of contents he
called the book Anthology of Jewish Music, Part II. But this col-
lection differs in content from the Anthology of Jewish Music
which appeared in New York in 1955. That collection was com-
prehensive and extensive. It contained music from various areas
and from various sources, beginning with a transcription of bibli-
cal cantillation according to the Lithuanian custom and ending
with Schonberg’s Out of the Depths (Psalm 130). This present
volume, on the contrary, is entirely devoted to Hassidic music
and it is possible that in his last years Vinaver intended it to be
called Anthology of Hassidic Music. Late drafts for the title page
carry this heading. In any case, in a letter which Vinaver’s widow,
the poetess Mascha Kaleko-Vinaver, wrote to Dr. Nahum Gold-
mann, she gave the title for the volume as Anthology of Chassidic
Music, and (with the omission of C in Chassidic) this is its pres-
ent name.
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INTRODUCTION

A. VINAVER AND THE ANTHOLOGY

The present Anthology of Hassidic Music differs from other col-
lections of its kind. It does not pretend to be ‘“‘objective,” or to
represent all the various kinds of Hassidic music or most of the
prominent Hassidic dynasties. Rather, it is a limited eollection
and a special one. More than extensively reflecting the wide di-
versity of Hassidic music, it reflects intensively the world of Has-
sidic music as seen by one man, namely Chemjo Vinaver. One
may ask why we need an anthology which reflects the world of
one man. To this we may answer that acquaintance with Vina-
ver’s musical world enables us to experience Hassidic music at its
best. In Chemjo Vinaver, comprehensive knowledge and deep un-
derstanding of Hassidic music merged with a most sensitive musi-
cality; this merging is finely manifested in this Anthology.

Chemjo (short form of Nehemiah) Vinaver was born in Warsaw
on July 10th, 1895. He was a member of a prominent Hassidic
family and a grandson of the Rebbe. R. Isaac of Warka. In his
boyhood he diligently learned many nigginim and was familiar
with the Hassidic music of various dynasties. Unfortunately, we
do not have any detailed testimony as to his youthful musical ac-
tivity or the sources which he tapped. It is clear, however, that
early in his life he acquired the habit of collecting nigginim and
that this inclination remained with him to the end of his life.

Two pages of a draft letter that he wrote to his son Stephen (now
in the Vinaver Archives at the Jewish National and University
Library, Jerusalem) show that he intended to write his memoirs
in the form of letters to his son. He started to write these mem-
oirs on January 13th, 1968, but it is not clear whether he contin-
ued the task and if so what happened to the text. It is clear,
however, from these two pages as well as from various notes he
wrote for Hassidic niggiinim, that the Hassidic musicians who im-
pressed him most were those who meticulously preserved every
nuance of the niggin.

Musicians such as R. Moishe-Noah Shtraymlmacher whom he
met when he was about twelve years old and R. Israel, the Old
Rebbe of Modzhitz, whom he met when he was about eighteen
made an ineffaceable impression on him by the fact that when he
sang their nigginim before them they did not allow him to omit
any “wrinkle” or embellishment. It is not surprising, therefore,
that later on Vinaver regarded it as his vocation to fight “with
conductor’s baton and with pen for a high standard of the perfor-
mance of Jewish music”.

15



262

91 NIGGUN
FROM DI KISHEFMAKHERIN

“IBWINTT TN N1

In one of the drafts for this melody, Vinaver describes it as a niggin from
Di Kishefmakherin by Abraham Goldfaden, as he heard it in Berlin in 1927
at the performance of the play by the Jewish State Theatre of Moscow
(GOSET). In spite of this, it is not clear whether the niggin is indeed by
Goldfaden and whether it was an integral part of the play. The niggin
does not appear in the selection of tunes from Di Kishefmakherin which
Goldfaden published in New York; neither does it appear in the larger se-
lection which Marc Lavry arranged for the Hebrew version of the play.
Moreover, it seems that in all five acts and eight tableaux of the play there
is not one scene which calls for such a Hassidic niggin. The two scenes in
which this tune could be performed, the market scene in the beginning of
the play and the final scene of the play, both had different pieces of music
which were published by Goldfaden. Thus it is possible that this was a
piece which the Jewish State Theatre of Moscow added to Goldfaden’s
original music. Vinaver may have transcribed the niggin with the help of
Alexander Granowsky, the director of the troupe, who emigrated to Berlin
in the 1930’s. In any case, Vinaver much valued this niggin. On the afore-
mentioned draft he wrote a memorandum to himself “To note why I bring
this niggun. The fear lest it be lost”. Vinaver writes that the piece should
be sung three times: first time slowly, second time fast and third time in a
presto which develops into a wild dance. The style of the niggiin is influ-
enced by the music of the klezmerim. Motives such as g-a-e! are idioms
used by folk violinists.
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FROM THE DYBBUK
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The niggun was sung in the meal scene in the third act of The Dybbuk by
S. An-ski (Solomon 7ainwil Rapaport) as played by the Habimah troupe.
The scene describes a melawweh malkah meal at the zaddig R. Azriel’s
home. The stage directions re-create a characteristic tish Sabbath night at
the Rebbe’s place. The atmosphere is that of sadness and mysticism. After
the Rebbe’s entrance, the elder Hassidim are seated on benches at the ta-
ble, the younger ones stand behind them. The sexton distributes pieces of
hallah to the Hassidim and after the blessing of ham-mozi all start singing
a wordless niggun, a sad, mystic niggun. The tune which the Habimah
troupe sang on this occasion was this niggun of deveqtit.

Joel Engel, who wrote the music for the Habimah show, did not include
this niggin in the suite he published later on. The tune is most probably
not his, but an authentic niggtin which was adopted by the troupe for this
scene.

[D.C. al Fine]
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98 SALOM CALEKEM - QIDDUS
SHOLOIM ALEICHEM - KIDDUSH
ARR. BY CHEMJO VINAVER
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In this composition Vinaver tried to describe in an artistic fashion the at-
mosphere of a Sabbath eve qiddi$§ at home. He chose the recitatives ac-
cording to the customs of the Hassidim of Warka which he had heard at
home as a child and that he later published, transcribed from memory, in
AJM (no. 52 there). To these he added a minimal choral part which served
both to represent the members of the family who respond to the blessings
recited by the master of the house, and to serve as a musical background
for the entire ritual. Most interesting in this arrangement are the choral
responses resembling the ancient organum in the verse “ki mal’aka(y)w ye-
zawweh lak”.
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