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and muteness. Focusing on voices and sounds will show us how the attempts to
separate the women's body from their voice are part of the cultural negotiation
between women and society that produce reactions of reconnecting voice and
body which constitute the core of the women's vocal community and its particular
mode of cultural exegesis.

Agnon’s Biblical Ethnographies:
“Edo and Enam” and the Quest for the Ultimate Song

Ilana Pardes
The Hebrew University of Jerusalem

My reading of “Edo and Enam” explores Agnon’s response to the intriguingly
complex reception of the Song of Songs in Israeli culture. More specifically, I
read “Edo and Enam” in relation to a plethora of ethnographic studies of the Song,
primarily those of S. D. Goitein. Although biblical ethnographers were eager to
shape a new literal Song, their quest for literalism and for the authentic biblical
culture, Agnon intimates, does not quite lead to terra firma. With characteristic
virtuosity, Agnon juxtaposes traditional allegories with new Zionist allegories,
flaunting both their charms and absurdities, mocking normative distinctions
between the sacred and the secular.
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‘Deus ex Machina’ in the Modern Theatre:
From Brecht’s Threepenny Opera to the ‘plumpes Denken’ of
Walter Benjamin

Freddie Rokem
Tel Aviv University

This article begins by examining the phenomenon of the deus ex machina in the
modern theatre, in particular in Brecht’s and Hauptmann’s Die Dreigroschenoper
(The Threepenny Opera, 1928). The transformations of this work into the film
directed by Pabst (1931), The Threepenny Lawsuit: A Sociological Experiment
(1931), in which Brecht documented the trial against the company producing the
film, as well as the Threepenny Novel (1934) and Benjamin’s short essay relating
to the novel are also discussed with regard to their relation to the supernatural. In
the second part of the article I contextualize this post-Nietzschean confrontation
with the “supernatural” through Walter Benjamin’s interpretation of plumpes
Denken (crude thinking) based on Brecht’s use of this expression in his adaptation
of the same materials from the drama in the Threepenny Novel. My overall aim is
to present a specific case-history of an issue that is central to the work and thinking
of both Brecht and Benjamin, the materialization of ideas, in particular in this
case — of the supernatural, which on the one hand points to a potential utopia while
on the other hand criticizes and limits this redemptive possibility by developing a
material dialectics.

Listening and Exegesis in a Women’s Vocal Community

Vered Madar
The Hebrew University of Jerusalem

This article is an attempt to look at the establishment of a women’s community
through the prism of vocality. I will point to the ways in which sounds and voices
function in this community and suggest that voices and hearing are means of
finding and marking its boundaries.

The memories and the life experiences of women from Yemen are the empirical
platform for the conceptual discussion. I show how the women's community
perseveres through intergenerational transmission of knowledge, history and
practices but also through the reverse mirror image of listening and voice — silence
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at the core of Kafka's Penal Colony: between textuality and symbolism, between
excess and hermetic closure.

Finally, I argue that Kafka, by resurrecting the dead metaphor of Paul's aphorism
“The Letter Killeth,” fluctuates between Jewish excessive literality and Christian
efficient economy of spirituality while fundamentally subverting both.

A Permanent Shadow:
Ilse Aichinger and Franz Kafka

Vivian Liska
University of Antwerp and The Hebrew University of Jerusalem

In “Kafka and his Precursors” (1979) Jorge Luis Borges famously describes a
peculiar feature of the exegetic imagination. Explaining how Kafka could have
an effect on the work of writers who had never read him, Borges suggests that
our reading experience can color our subsequent understanding of other authors.
Borges’ daring claim risks encouraging arbitrary linkages, which ought to be
counteracted by a rigorous argumentation of these connections if his view is to
be made fruitful. This essay on Kafka and Ilse Aichinger attempts to demonstrate
this possibility. Ilse Aichinger (b. 1921) is one of the most extraordinary and
insufficiently acknowledged Austrian authors alive. Affinities between her work
and that of the Prague author have often been noted. However, in 1983, when
Aichinger received the Kafka Prize, she gave a speech entitled “The Impertinence
of Breathing,” in which she protested that she had never read any of Kafka’s
writings, with the exception of a single brief passage that shook her to the core.
An analysis of this passage from one of Kafka’s letters alongside related texts
by Aichinger intends to illustrate the relevance of a revised version of Borges’
claim.
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Religion on the Opera Stage: Source of Conflict, Possibility
for Reconciliation

Tehila Mishor
The Hebrew University of Jerusalem

The article examines different possibilities for the representation of religion and of
religious conflict on the opera stage. The two operas discussed, “Les Huguenots”
(Meyerbeer, 1836) and “A Journey to the End of the Millennium” (Bardanashvili,
2005), both deal with religious conflicts that lead to tragedy. A methodological
approach focusing on the medium and its singular artistic means of expression
allows a common discussion of two works which to begin with seem to share
very little, in terms both of plot and historical background, and of compositional
history, genre, and style. As will be shown, the medium, through the possibility of
dramatic-musical representation of the religious activity —i.e., actual representation
of liturgy — enables the works to treat the subject with richness and complexity.
The discussion will eventually expose in the two operas very similar problematics
and diametric solutions.

Allegory, Excess, Stuttering: On the Reading of Kafka's
Writing Machine

Anat Danziger
The Hebrew University of Jerusalem

Published in the wake of World War I, Franz Kafka’s short story /n the Penal
Colony (1919) was initially received with consternation and accusations of
immorality. My article examines one of the earliest positive critical reactions to
Kafka’s gruesome narrative, written by Kurt Tucholsky (1920). Understanding the
story as an allegory for military justice, Tucholsky was the first representative of a
long tradition of reading Kafka’s story allegorically.

This allegorical practice has been derided by later critics as evasive, a flight
away from the troubling literal surfaces of the story and into the comforting habitat
of external meaning; be it ethical, philosophical or historical. Conversely, I claim
that self-aware allegorical readings such as Tucholsky’s thematize the fissure
between the body of the text and the metaphysical meaning enforced upon it.
Following Walter Benjamin's concept of allegory, I demonstrate how a certain
allegorical hermeneutic might acutely capture the pendulous movement that lies
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Communities of Voice at Times of Twilight: Real and
Imagined Spaces of Sound among Central European Jews at
the Opening and Closing of the Gates

Ruth HaCohen (Pinczower)
The Hebrew University of Jerusalem

This study proposes the term “the vocal community” for simultaneous singing (or
listening to a representative voice) by a number of people, whether liturgically
or para-liturgically, that amounts to an encompassing statement that creates
a community, whether real or imagined. The study addresses this historical
phenomenon, and analyzes its phenomenological characteristics, particularly
within the modern context of Jewish communities in Europe on the eve of World
War 11, focusing on the twilight hours on the eve of the Day of Atonement and,
the next evening, at its conclusion. The liturgical-musical rejuvenation of these
communities that transpires at the time is presented here in connection with a
concomitant change in the structure of Jewish life, in their split from more
unified, organic communities to divergent “communities of choice.” Within those
communities we are witness to professional cantors who move from the opera
stage to the synagogue’s dais, from what is defined as operatic performance
to the performativity of “the vocal community.” The aesthetic and religious
tensions that are thereby created are illustrated via one of the compositions of
the cantor-composer Salomon Sulzer, whose setting (one of several) for the
opening of the confessional texts is compared to an aria by Donizetti: “Una furtiva
lagrima.”

This type of interpretation sets the stage for a discussion of “Kol Nidre” as an
expression of one of the highpoints of the Ashkenazic Jewish “vocal community.”
Performances of this prayer by various cantors are discussed, as also musical
works and movies related to the period of immigration of East European Jewry
to the United States from the end of the nineteenth century to the beginning
of World War II. The tension within the world of the individual Jew who was
drawn away from the community, and then returned to it, sheds light on the
fragile and fleeting nature of the individuals’ voices and those of the community.
The allegorical attempt to shape through the communal continuity such voices
is highlighted against the backdrop of the impending disaster of the Jewish
people in Europe.
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The Vision of Florence as a New Rome: Some Rhetorical
and Visual Aspects

Irina Chernetsky
The Hebrew University of Jerusalem

After the decline of the Roman Empire, many cities, including Milan, Pisa, Siena
and Venice, aspired to define themselves as a Roma nova in order to reincarnate the
glory and power of the ancient state. The vision of Florence as a New Rome as it
was developed in the fourteenth and fifteenth centuries is the subject of this article.
The paper highlights some rhetorical and visual ways Florentines introduced in
order to create this multifaceted image. It demonstrates that in the contemporary
texts, speaking about their city’s Roman origin, the Florentines employed the
rhetoric of human kinship to personify the two cities and represented Florence
as a physical, blood-descendant of Rome. The idea was reflected in the visual
depictions of Florence as a human being and as an architectural copy of Rome.
The texts and art promoted the belief that the tie between Rome and Florence was
natural and unquestionable.

Authority and Its Discontent in 17" Century Amsterdam
Jewry: Fin-de-Si¢cle Visual Interpretations

Richard I. Cohen
The Hebrew University of Jerusalem

This essay considers the themes represented by two Amsterdam Jews, Uriel
Da Costa and Benedictus Spinoza, who emerged in the artistic imagination as
forerunners of a cultural vision that heralded acculturation in opposition to
rabbinic authority. Their images and encounters with the clerical authorities
were appropriated as exemplars of non-traditional forms of expression and as
representatives of alternative directions in Jewish life. Artists of Jewish origin
in the nineteenth century became involved in the historical reconstruction of a
Jewish pedigree, and the case of Amsterdam Jewry of the 17" century and its
two most well-known “counter heroes” offered them a fascinating opportunity to
interpret the past imaginatively. The article treats a wide variety of works by artists
of Jewish origin. These include Mark Antokolsky, Samuel Hirszenberg, Maurycy
Gottlieb, Iszo Koves, Maurits Leon, Meyer de Haan, and Max Liebermann.
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late antiquity, including an archeological site of a temple of the Great Goddess
in the Jordan valley and the Odysseus mosaic in “the House of Leontis” in
Bet-She’an.

The article addresses issues of creative interactions between cultures,
especially of mutual cultural adaptations between groups. The author suggests
that the transformation of the half-bird Sirens known from Homer and classical
Greek visual art, to half-fish Sirens known in medieval Mediterranean cultures
and later in wider contexts, occurred in Palestine or its vicinity. This is shown
to have emerged from the complex cultural interactions discussed in the article
with regard to language, religion, class, gender, genre and expressive medium, and
with reference to diverse layers of culture: oral and written, institutionalized and
subversive, canonical and unconventional, elite and folk.

Sabba-Yanuka and Enoch-Metatron as James Hillman’s
Senex-Puer Archetype: a Post-Jungian Inquiry
into a Zoharic Myth

Jonathan M. Benarroch
The Hebrew University of Jerusalem

This article focuses on several Zoharic narratives, whose protagonists are the
figure of the Yanuka (the child prodigy) and the Sabba (the wise old man). These
are two of the miraculous figures, whom Rabbi Simeon bar Yochai and his
disciples meet during their wondrous journeys described in the Zohar. The peak
of the Yanuka and Sabba narratives is in exposing the mythical aspects of these
characters, as representing God and his son (incarnated in the figures of an old
man and a child).

The main argument of this article is that these characters are in fact one dual
figure, representing a dyadic ‘father-son’ mythical figure. Moreover, this article
shows the connection between this dyadic myth to the dual figure of the archangel
Enoch-Metatron (represented both as a youth and as an old man). Finally, this
dyadic myth is explored through James Hillman’s post-Jungian theory of archetypal
psychology; especially by analyzing the Sabba-Yanuka figure using the Senex-
Puer archetype.
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throughout our Scholion years. Our gratitude also goes to all of the other members
of Scholion’s staff, Eti Nahmany, Neva Treistman, and Boris Patkin, who, each
in her or his own domain and way, contributed to making our group’s sojourn so
fruitful. Finally, we express our thanks to Ronela Merdler, who edited the articles
with both exactitude and good taste, and to the staff of the Magnes Press, who
designed and produced the volume.

Ruth HaCohen (Pinczower), Galit Hasan-Rokem, Richard I. Cohen, Ilana Pardes
The Hebrew University of Jerusalem, May 2015

Abstracts of Articles

Singing with the Sirens:
Probing the Boundaries of Interpretation

Galit Hasan-Rokem
The Hebrew University of Jerusalem

Since their appearance in the Odyssey of Homer the Sirens have been conceived
as symbolical meta-figures of the art of singing, poetry, and its interpretation —
poetics, as discussed by a number of modern philosophers and critics of culture.
Their appearance in a text heightens our awareness about the momentous, indeed
fatal nature of the works of art; their power to affect human fates and the lives of
individuals and groups. When they are present in a text, no doubt that imagination
is there as well.

The discussion in this article proceeds on four levels: 1. The establishing of
imagination as a hermeneutic principle of textual interpretation, of ancient texts
in particular; 2. Constituting imagination as a concrete methodological tool in the
analysis of a text from the midrashic text of Leviticus Rabbah 16,1 (on Metsora
— the biblical portion discussing the laws of the leprous person), raising the
hypothesis that a late antique Palestinian Rabbi may have referred to Sirens in his
exegesis of Lamentations 4, 15; 3. Engaging further in exegetical imagination, the
hypothesis is tested in various sources related to the midrashic text inter-textually,
inter-religiously and inter-culturally: other Rabbinic texts mentioning Sirens; late
antique elaborations and commentaries on the classical Siren-texts; and especially
the biblical exegesis and teachings of Christian authors contemporaneous to the
talmudic-midrashic Rabbis where Sirens appear; 4. Expanding the discussion of
images and concepts of Sirens and their likes in visual arts and expressions in



Preface

The papers collected in this volume represent the proceedings of a May 2011
conference organized by the 2008-2011 research group on ‘The Interpretive
Imagination: Connections between Religion and Art in Jewish Culture in Its
Contexts’ at the Hebrew University of Jerusalem’s Scholion Interdisciplinary
Research Center for Jewish Studies — a center that owes its existence to the vision
and the generosity of the Mandel Foundation.! The four undersigned editors of
this volume, all professors at the Hebrew University, were the senior members
of the group, which also included five younger scholars: Jonathan Benarroch,
Irina Chernetsky, Anat Danziger, Vered Madar, and Tehila Mishor. In its research
and activities, the group attempted an integrated examination of the religious and
the artistic, and of their aesthetic, experiential, and interpretive aspects — and the
present volume exemplifies the work which was carried out during the years at
Scholion. The Hebrew introduction to this volume offers a detailed survey of these
studies.

Apart from the members of our group, several other scholars, from the Hebrew
University and other academic institutions, participated in the 2011 conference,
and we are very grateful to them all for their help in broadening our treatment
of the themes addressed. Papers by two of the other participants, Vivian Liska of
the University of Antwerp and Freddie Rokem of Tel-Aviv University, are also
included in this volume, alongside those of the members of our group.

We would not have been able to complete this volume without the support
and encouragement of the staff of Scholion. Israel Yuval, who was its academic
director during our tenure at Scholion, and Zohar Marcovich, who was Scholion’s
administrative head during those years offered us wise advice, assistance, and
wonderful conditions for our research. Daniel R. Schwartz and Maya Sherman,
who held the same respective positions while the volume was being produced,
continued generously the Scholion spirit with energetic and efficient help, and
careful scrutiny. They and their predecessors were essential to the successful
completion of this project. We also express our sincere thanks to Uri Erman,
the group’s intelligent and most helpful research assistant. His presence was felt

1 Since 2014: Mandel Scholion — Interdisciplinary Research Center in the Humanities and
Jewish Studies.
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