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PARADIGMS OF ARABIC MUSICAL MODES IN THE GENIZAH
FRAGMENT CAMBRIDGE, T.S. N.S. 90,4

Hanoch Avenary, Tel-Aviv

The unique collection of medieval writings from the Cairo Genizah is an
inexhaustible source of information on almost every branch of science and
art. Through it, modern research has been able to draw a fairly detailed pic-
ture of family life, education, public affairs, commerce, medicine, poetry and
learned studies in the Jewish community of old Cairo (Fostat) and other
towns of medieval Egypt. Research workers specializing in this field have
developed such a feeling of intimacy with the life and manners of that
remote community that they have acquired the habit of speaking familiarly
of the “Genizah Folk”.

The musical activities of these people are documented, first of all, by
Obadiah the Norman Proselyte who recorded synagogue melodies in
neumescript'. Synagogue chant and its performers are the subject of many
letters and similar sources? There is also valuable proof of the Fostat Jews’
interest in musical theory. Up to now, five fragments concerning musical
science have been discovered (we are here presenting the sixth); all of them
are in Arabic, but written in Hebrew characters. The five fragments are:

1. A short section from the famous epistle on music by the Ihwan al-
Safa’ (10th century)® which was widely known among the Jews of Spain®.
The fragment was reportedly found by Richard Gottheil in Paris, but its

1. From the rather extensive literature on Obadiah the Norman Proselyte, we shall quote only
some basic publications: N. Allony, “Hamahzor le-Ovadyah hager minormandiah”, Sinay, 57
(1965): 43-55; 1. Adler, “Les chants synagogaux notés au XIle siécle par Abdias, le proselyte nor-
mand”, Revue de Musicologie, 51 (1965): 19-51; H. Avenary, “Genizah fragments of Hebrew
hymns and prayers set to music (early 12th century)”, Journal of Jewish Studies, 16 (1965) nos 3-4:
87-104; H. Avenary, “Hebrew melodies notated by Ovadya the Proselyte”, Tatzlil, 14 (1974): 91-
92 (in Hebrew).

2. H. Avenary, “Music in the Cairo Genizah period”, Tatzlil, 15 (1975): 132-135 (in Hebrew).

3. Farmer, Genizah.

4. A Shiloah, “Deux textes arabes inédits sur la musique”, Yuval, 1 (1968): 222-234; A.
Shiloah, “The Sources of Falaquera’s Chapter on music in his Sefer Ha-mevaqqesh”, Fourth World
Congress of Jewish Studies, Papers, I (Jerusalem, 1968), p. 373-377 (in Hebrew; English abstract:
p. 207); A. Shiloah, The Epistle on music of the Ikhwan al-Safa’ (Tel-Aviv, 1978), p. 11.



12 Hanoch Avenary

present whereabouts are unknown®. On the discoverer’s request, H.G.
Farmer identified its source; after Gottheil’s death (1936), he described®
the extent of the Genizah text as equalling approximately one page in the
Bombay edition of 1887, and he also reviewed its contents: it deals with
tuning of the lute (al-¢ id) and some allegories connected with the playing of
this instrument.

Three other Genizah fragments connected with musical science are in too
bad a state of preservation to be fully understood and translated, unless
their sources will be identified someday:

2. Author unknown: Part of a philosophical discussion of the causes for
motion and for sound and its perception (Cu, T.S. N.S. 30, 3; see Fac-
simile 1). The discourse keeps closely to the line of thought in Aristotle’s De
anima: The recto side of the fragment expounds the idea (Book I, 3) that
every substance or object is in the state of rest so long as it is in its proper
place; when displaced by an external force, it strives to return, and motion
arises. The verso side indicates that sound is produced by the stroke of a
moved object against a resting one (cf. Book II, 8). Actual hearing and real
sound exist and vanish together, while the mere potence of sounding and the
faculty of hearing may exist or disappear independently of each other (cf.
Book III, 2, 426a, 15 seq.). The text of the Genizah differs, however, from
Aristotle’s layout and wording; it appears to belong to one of the
paraphrases or commentaries.

3. Source unknown: Music as a part of the so-called “Practical (or
marginal) Sciences” (Cu, T.S. N.S. 188, 2, verso). The fragment starts
with parts 7 and 8 of some second division, dealing with the “science” or art
of playing chess and polo. The third division appears to treat several aspects
of movement, while the fourth division starts with music, followed by “How
to influence people” and other useful things. The short music-paragraph
comprises the four lines 9 to 12 of the verso side (see Facsimile 2).

4. Jewish author unidentified: Musical elements in [religious] poetry
(Cu, T.S. N.S. 108, 142; see Facsimile 3). Only the lengthwise half of the
sheet is preserved. The Arabic text includes some Hebrew elements: al-
hazzanim (recto, line 10), and a quotation from Isaiah 44, 18 (verso, lines
3-5). Furthermore, some points in the discussion can be discerned: rhymed
prose, unrhymed; the hazzanim and the inventors of melodies; magamat;

5. See L. Adler, HWCM, p. XXVII, no. 1.
6. Cf. Farmer, Genizah.
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synagogues; prayers—on the recto side; the stanzas of Girdle songs; metric
song; prose—on verso. The text obviously deals with the genres of poetry
sung in the synagogues. It could be useful to compare it with Moses ibn
Ezra’s Kitab al-muhadarah wa-'l-mudakarah.

The almost complete copy of a.well-known (but only recently published)
Arabic treatise was also recovered from the Cairo Genizah:

5. Ibn al-Akfani (Cairo, d. 1348): The chapter on music from his com-
pendium of the sciences al-Durr al-nazim (Lbm, Ms. Or 5565c¢, f. [1]a-b).
Copied by a certain Sa‘id b. Da’ud al-Yamani for his own use in 1463
(Colophon, see Facsimile 4). The most recent publication of the Genizah text
is No. 050 (p. 37-39) in the RISM volume of Hebrew writings concerning
music. Two versions of the Arabic original were published by A. Shiloah in
Yuval [1] (1968): 234-248.

There are further traces of music literature used by the Jews of Medieval
Cairo. For example, a Book of music is mentioned among the assets of a
deceased Jewish physician (d. 1190)”. The fragment Cu, T.S. Arab. 12, 1,
however, with its frequent mentioning the Greek term musigon (and oc-
casionally also of music, harmony) turned out to form part of Aristotle’s
Physica, Book I, 5 (188b, 1-28) where musiqon designates a cultured
person who is appreciative of the fine arts. This text has no real connection
with music, but we have mentioned it in order to establish its identity and to
neutralize a potential pitfall for future musical Genizah research.

This impressive list has been extended by an additional document dis-
covered (as were the fragments 2-4, and the second Obadiah sheet) by
Nehemya Allony® in the Cambridge University Library, and entrusted by
him to the present writer for publication. In the interim the text itself was
released for pre-publication in the RISM volume of Hebrew writings con-
cerning music®. The following study provides a translation, attempts to
determine the historical position of this text in Near Eastern music and dis-
cusses its eventual contribution to our understanding of that interesting
period in musical theory and the involvement of the Genizah Folk in it.

7. N. Allony, “The term musiqah in medieval Jewish literature”, Yuval [1] (1968): 16, No. 23
(Hebrew Section).

8. We are glad to have this opportunity to acknowledge the active interest taken in Hebrew
music texts by Prof. Nehemya Allony (Ben-Gurion University, Beer Sheba), and his advice on many
problems.

9. I Adler, HWCM, 100/Anonymous Cambridge, p. 54-55.



14 Hanoch Avenary

I. THE TEXT

Manuscript (Genizah Fragment), Cu, T.S. N.S. 90, 4 (see Facsimile 5).
Vellum sheet measuring ca 5% by 3'%s inch (13.7 by 9.8 cm). Fourteen
lines of text on each side. No lines are wanting, but the margins are torn
and creased, and there is a hole in the lower half of the sheet. The text, en-
tirely in Arabic, is written in the so-called Hebrew “Oriental half-square”
script; the paragraph headings are in “full-square” characters. The full-stop
is marked by an encircled dot or, sometimes, by a colon. The copying was
done rather carelessly, as is evidenced by corrections and dittographies.

The calligraphic style indicates that the text was written by a 12th or
13th century scribe (as assumed by N. Allony). It is clear from the captions
that the present text comprises two complete paragraphs (9 and 11 lines
respectively), framed by the final clause of the preceding, and the beginning
of the following paragraphs.

It has not been possible to identify the original author. We shall show
later that the contents of this fragment conform to a certain stage of Arabic
musical theory, but the text itself is not known from other sources.

(A) TRANSCRIPTION

Like many of the fragments from the Genizah, this text also offers serious
obstacles to decipherment, reconstruction and understanding. Many of the
readings proposed below were suggested by Allony or by the writer’s col-
league Amnon Shiloah; both of them also cooperated in the translation from
Arabic.

The colon in the original is rendered by a colon, and the encircled full-
stop by a simple full-stop. Diacritical points found in the original are
rendered as such, and those supplemented by the editor are marked by an
apostrophe. Square brackets have been employed to indicate restorations in
the text.

Recto (np15un Sy mMonbK 10 ' o2
:5mmbx xnxy 035K
[Mn]a1 12 11RON "NA D3%K (a)TW'D
DayPRYIK] WO AN a1 ApSun
mp) 2rnndIK] oY (b)2I¥N BN 5
™ mpy MOK] nphun p1o o
RiNIn o 73 2nnSK AlpYun o
(©p1 7 P2 [N o
nAn 773 ANSK a3
M (dMOK 1pbun p1s 11 TIP3 KLY 10
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nnn  mpa nlpbun pno
:phunbx uxnbx Hpn
Niam3 71p1 'YK 12K
) MK pHun xvor By

Verso mp3 'nS'nnbK oY nAn (0]
? Mpa nnbK phun pio )
P19 10 P2 ANANao nnin)
15X phun nKvD MmN
5K *vOY NAN 11 (e)MPa
5K phon pi1s 0 P ‘nYMN 20
5x naKap P19 1 Pa NN
(frvor NN M TP M
;P15 1 TpY ‘NY'NNYX
nm
[?PAN 1B 7p3 NNYK WO 25
P15 11 MIp3 TNAKID
IXNDT 39K ‘N9 NNYK XD
vwnHx S KN W3

Py

5

(a) ms. Twny  (b) ms. 3VN (c)'nnn changed to p1d
(d) 95K interlinear  (e) ms. (T3 MP3 () ms. YK 9K

(By TRANSLATION

The text uses the nomenclature typically associated with the Arabic lute
al- <id. The four strings are called (from high to low): Zir, matna, matlat,
bamm. The frets are indicated by the names of the fingers that touch them,
or by ‘open string’. A distinction is made between strokes of the plectrum
from above or below. Editorial restorations and interpolations are indicated -
by square brackets.

Recto

Bamm in this tuning on the op[en string] .

bamm. Concerning the [mode] mahmil.

Stretch the bamm until the note

of the open string and that of the middle finger
on the mat[na) are in unison®,

10.  Actually: in the octave (which is reckoned among the unisons by the Arabs).



THE MUSICAL PASSAGE IN IBN EZRA’S BOOK OF THE GARDEN

Amnon Shiloah, Jerusalem

The poet and philosopher Moses ibn Ezra was born in 1055 in Granada
and died after 1135. He refers to music in many of his poems, mainly those
describing wine-drinking sessions; he also deals with the theory of music in
two of his books: the book on poetic art, Kitab al-muhidarah wa-’l-
mudakarah (“Book of conversations and recollections”); and the Magalat
al-hadiqah fi macni al-magaz wa-’l-haqiqah (““The book of the garden, on
metaphor and reality”’). Ibn Ezra also indirectly contributed to the develop-
ment of practical music through his religious poems and penitential prayer
compositions set to music, many of which are included in the Sephardi
liturgy for the New Year and the Day of Atonement.

The Magqalat al-hadigah in Arabic written in Hebrew characters exists
in a unique ms.: Jnul Heb. 8° 570, formerly Ms. Sasson 412. D. Pagis
writes about the circumstances leading to the composition of the work:
. “When the author was living in exile in Castille, he was invited to attend a
meeting of scholars held to discuss the question of Hebrew metaphor. The
host urged him to compile the biblical metaphors and add his commentary.
This occasion led to the composition of a work which is chiefly devoted to
the philosophical, theological and philological exegesis of biblical
metaphors”!. A medieval Hebrew translation entitled ‘Arigat hab-bosem
(“A bed of spices”) was made by Judah al-Harizi (1170-1235)2

The mus. pass. as published by I. Adler (HWCM, n°® 310)? begins in the
middle of a sentence because two pages (one folio between p. 212 and 213)
are missing from the text immediately introducing it. This lacuna, which
hampers the precise understanding of the first sentence, also prevents us
from knowing what preceded the mus. pass. and whether it began

1. D. Pagis, Secular poetry and poetic theory: Moses ibn Ezra and his contemporaries,
Jerusalem, 1970 (in Hebrew).

2. M. Idel, “Who was the translator of R. Moses ibn Ezra’s CArigat hab-bosem?”, Kiryat Sefer,
51 (1976): 484-487 (in Hebrew); S. Abramson, “A note...”, Kiryat Sefer, 51 (1976): 712 (in
Hebrew).

3. L Adler, HWCM, p. 159-164.
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somewhere in the missing pages. Indeed, it is fairly possible that the mus.
pass. constitutes a direct continuation of the matter discussed in the ten
pages preceding the lacuna, in which the author deals generally with the
production of sound and the use of sonorous means in the process of com-
munication between the transmitter and the receiver, whether verbal or
musical. Referring to medieval treatises dealing with similar matter, it
seems that the extensive passage from p. 203 to 218 constitutes an integral
entity. But since a large part of the passage concerns problems of linguistics,
the art of speech, etc., I would rather present here a translation of only some
relevant excerpts followed by an integral translation of the passage edited by
L. Adler with my collaboration which consisted in revising the text prior to
its publication. Since then, I have undertaken new investigations which
enable me to suggest some corrections in the editing of the text*.

First mus. pass. (p. 20317—20410)

MATRN T KN yRoYx OK MmbK 139m5K MySK 1M S1p monte myYx Knxy (1]
.OKD7KOX DIRYN 1 KIA9K B NIm yIp NRIYKOK yen [2] .02 nn puxidx oK
STIY9K 51 DDINOKY DBINY KD IKIAYK B 7 7 535 mvbx 1k Sxn 55 b (3]
Am XY 15K JxPASKY ¥R ‘NXmYRY ToRAYK DKRD AR B YpYK KoK [4]
§%N3M KMY 112 [RPAYK ymaS YK Haxp gan e M bk Kbk [s] .ond
1K13YK SXMD MYOK FIR fHapabK S yanr 1xo kMYPY akpaYR S dona ponn
A SkayKXaL AR KpROM KAOKIM YD TP NRYKY pRYPIZITN
o'n [7] .1 005K 1M MYbK DTy MK 1R oY [e] K'Y KNpRWINOK
1™an Sy Y KAYWA IKNDWOKY IKIDKYXY JIN9KY KDF9KY KNKYD MoK Sy]

NBKD3 MyOK Ky NKOKROX A-m31 KYopn MRS aaKon

[1] As to the voice (sawt)—qdl in Hebrew—it is the sonorous message carried
to the audition from the transmitter to an intelligent receiver similar to him.
[2] All sounds are a shock produced in the air by the clash of [solid] bodies.
[3] Anyhow, the voice belongs to animals possessing a lung because they
breathe and breathing is vital to them. [4] A clash is produced by solid bodies
such as rocks, and by insects which are animals without lungs. [5] The air be-
ing agitated within the tube of the larynx of all animals produces a voice’. This
voice varies and takes different forms according to the length and shortness of
the neck. So the acuity of the sound is function of the length of the neck as is
the case with cranes, storks and geese; it is also a function of the dimension of

4. My suggested corrections, see notes 28-32; see also the article by I. Adler in the Hebrew sec-
tion of this volume.

5. Ms. has *prYpYx and xnyxap

6. Ms. has o,

7. The theory concerning sound production, especially the distinction between sound and voice,
is probably borrowed from Aristotle’s De Anima (II, 8) via one of the Hebrew translations of Ibn
Ruid’s Commentaries and Compendium (see Steinschneider, HU, p. 146-176).
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the nostrils, throat, physical constitution and the force and density of the
aspiration and respiration. [6] In the absence of all these conditions there will
be no sound as in the case of fish and the like. [7] Thereafter the voice is
transformed into speech with the assistance of the tongue, the jaw, the teeth

and the lips which determine the places where the sounds are produced and
their articulation. Thus, thanks to these organs the voice becomes speech.

The text continues with a discussion of speech and its different parts.

Second mus. pass. (p.20514—206s)

539 ,pwano X5 ooan XY 15K 1M kY My X5 0 KRSK MR DSyK [1]
YIYKIORD M1 Y ynor KB KB TR Y [2] A A% pwanom ooant (xR
nIsM PNRDASKR OK AN K KM (3] .pwanon 0Y (X1 MAKIOKY ARITOK
13311 AAT AwROR Y yRmbK HXT 23873 BK AN xn kKT NRWYONT NKTOKA
poYK IR 10 YXp Dip K'YYROR yoKIn B 15K ASKpnSK 10 ohRaN [4] .KIOK
ARNM K91 ;Ayav mn keb ey 031 KRR AKIRGE IKS mySK Ox na s &S
MIN KIVXDIIXI MO “TIRM KFTOK DWN 15K &Y 15 7 &S K 08InbX HX
51372 xnbx '3 nm? pEIMMbR KIADK KDY (5] .KN3T KN DK FAKANON
QIKSXY BESK Smm 1A OK axnm Km o pMv n NbK MkanbK w xnSK
.00INoK 5u3 EX[NJOK AINDY XK XD 5 IRIROKY

[1] Know thee that certain animals are dumb and voiceless, these are the
animals who neither respire nor aspire. Indeed any animal who respires is
provided with a lung. [2] Nevertheless, some do produce a loud buzzing like
the mosquito, fly and bee, although they do not aspire. [3] Some of these lat-
ter yearn for orchards where they exult morning and evening, others yearn for
ruins and isolated places where they lament and weep. [4] Galen in his sixth
discourse: “on the utility of the corporal members”? states that the fish do not
need the voice because they dwell and live in water which corresponds to their
nature; they do not need to breathe because they are not provided with a lung.
Indeed the lung is made to aspire the air and to breathe; and through its dilata-
tion the natural heat is expulsed as we have explained. [5] Any animal that
breathes will die in water because of the obstruction by the water of the orifices
vital to the body such as the mouth, the nose and the ears; when these are filled
with water it is impossible to breathe.

8. Ms. has KiK.

9. This work occurs as n°® 49 in the annotated list prepared by Hunayn b. Ishaq, in which he in-
cluded 129 works by Galen that he had translated from Greek or Syriac versions. See G. Bergstriis-
ser, “Hunayn b. Ishaq iiber die syrischen und arabischen Galen-Ubersetzungen”,. Abhandlungen fiir
die Kunde des Morgenlandes, vol. 17, n® 2 (1925); see also: Steinschneider, Arabische
Ubersetzungen, p. 338, n® 34. The original Greek is included in G. Helmreich, Opera Galeni, Leip-
zig, 1907 and 1909.
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There follows al-Kindi’s refutation of Galen’s theory, and a return to the
discussion of speech.

Third mus. pass. (p.210s—21113)

o'n AnnSK o'n FusbHK X H55K 1B qhSK 1axkna B YU mMrebK (oD TP [1)
poibK 191 K5 KM3 pur N MOKD MINYK XD TYYKI MKOKY [2] Yo
"M 2 kAS¥K YK oaYn ayaw Ox 'm Ayaobx nxnabx o maxa k5K qanbRa
0 TTramYK Tynaubx nxan K KpHR 79 (3] .AnebKY MpRIwoRY pIanx
(4] .LOOK 50 375K LOK HK F3NYKT VOBK M 370K M OSIKIYOX
M T 755K 1M KAnynawa fysnanbx KoK G370 vD“K 0 A3INOK KK
XnK1 (5] A5¥5K Ox ayeIn K5 F5yxedx [5K5K XS oxDabK B papIwhK 17N
KT0p ¥BAD KITYK OK KM M7 15K §370 119 vOIYK OK 1 MoK [FaNOK
X580 ;77,715 Ayoxabx MpbX KMOK NaRIN NS RIOK 393 KK AR Ayav ma
bx yoIn 7Y FHyxebr A5KHK xS BoK5a5K 0] pRIINSK 910 0 M nyava
PIROK 91 1 nonYK Toabr H310 np oYK SN NYK H3IN9K KNKT (6] L5D0YK
[7] .FIRINOKOK 9K 12 27N FYYKeYK AYKOX 1KY DxDIYK 8 nnaYx {390 fm
YD) KAY NKIA pRaDKY NXRIINDR Y2 S1¥KY NRANKOX 1 NRsAR AR e
K31 IR PMmbX 1 o%YOK KT MY yya oyn (8] .KnYYOK KM13 Ko KOV KN
nn 1AKOOK §In5K 185 S1pym m kM N2ohK yrna K51 13705k ymea 0% qan
[10] .My Sya niydx oRbKY A PYOIRGR Y EaSK DoKX [§] .5I9K A9nn
13 DWTAK 1K 0D 1 [11] L 4ennt oyl A Sk AxSYOR aKp Dy
[12] .fm21 177 K ,mayn 5K Pabxa o e 'yl M AnaKn e 51 Bhaja
nia amon A9YOKk N5 ooy o'n mynbx myS RO NRIYROR | 0D T
FmphHx NRYRIYOK AKNYK 712 PYNDY K1 725 12?197 [13) .07 70 Kam91 9210K
Q217 TR SXpD 0™ 13 0 SXTOK noyKYN 1K KUK nyn Snm kY 9p am

Snybx Sy 13 NIKYNOK KR 70 I 2OR Spm ey

[1] In his book on language®® Al-Fayyumi explains that first comes the con-
sonantal skeleton (al-lafzah) and then the intonation (al-nagmah). [2]

10. See infra note 20.

11. Ms. has pawbK1 panox.

12. Ms. has pbybx.

13. The text has myava; my correction is based on two other occurrences of the same words in
an analogical context.

14. This is part of the ydzer in the morning prayer.

15. Ms. has ben bhn which is evidently an error; the work cited al-Muwdzanah, or in its full
title: al-Muwazanah bayn al-lugah al-Cibraniyyah wa-'l-‘arabiyvah (The book of comparison
between Hebrew and Arabic language), is by ibn Béarin abi Ibrahim Isaac b. Joseph ibn Benveniste
(d. 1128). He was a famous grammarian and philologist to whom Judah hal-Levi and ibn Ezra
dedicated poems. The bock was edited by Kokovtzer (Petersburg, 1893).

16. Ps. 81, 2.

17.  The tunbar is a long-necked lute.

18. Ms. has o

19. Jer. 25, 30.

20. See L. Salomon Skoss, “Fragments of unpublished philological works of Sa‘adia Gaon”,
JQR, 23 (1932/1933): 329-336. Here ibn Ezra refers to the fifth part of Kutub al-lugah, entitled al-
Qaw! fi'l-nagam (Discourse about vowels), which is devoted to the treatment of vocalization. See also
L. Salomon Skoss, “A study of inflection in Hebrew from Sa‘adia’s grammatical work ‘Kutub al-
lugah’”, JQR, 33 (1942/43): 171-212.



ENGLISH SUMMARIES OF THE HEBREW SECTION

COLLECTANEA CONCERNING MUSIC IN THE
HEBREW MANUSCRIPT LONDON, BRITISH LIBRARY, Or. 10878

Israel Adler, Jerusalem

Three fragments of musical theory and of speculations on music, collected
by an anonymous Jewish scribe (probably Northern Italy, 15th century), are
preserved on fol. 5a of the ms. London, British Library, Or. 10878. They are
published here as a supplement (118/Anonymous London [mus. pass. A-C])
to Hebrew writings concerning music edlted by the author in RISM, series B,
vol. IX2

A. Hebrew version of a fragment from the Judeo-Arabic commentary by
Dunash ibn Tamim (10th century) on the Sefer yezirah (“Book of Creation”,
written between the 3rd and 6th centuries), a mystical speculation on the
“Act of Creation”. Music is linked with the second of the ten sefirdt (“num-
bers”): riah (the primal element of “air”). Relating ridah to the acoustical
foundations of the production of sounds by musical instruments, the author
calls the art of music the foremost among the (four) mathematical sciences.
This is probably the earliest mention of music in mediaeval Judeo-Arabic
literature dealing with the classification of sciences.

B. Gloss (by Moses ibn Ezra [b. ca 1055, d. after 1135]?), which seems to
be a commentary on the preceding fragment of the commentary by Dunash
ibn Tamim on the Sefer yezirah. A paraphrase of the sentence asserting the
pre-eminence of music is followed by three “maxims of the philosophers on
music” similar to those found elsewhere in mediaeval Judeo-Arabic litera-
ture (cf. RISM, B IX?, text no. 280). This version offers readings useful in
elucidating some textual difficulties in the musical passage of Ibn Ezra’s
maqdlat al-hadigah. (cf. ibid., text no. 310).

C. Initial fragment of a treatise on musica plana. The text has been
identified as an abbreviated version (by a Jewish musician from Catalonia?)
of the beginning of the treatise adapted and translated from the Latin by
Judah b. Isaac, preserved in Pn, ms. hébr. 1037 (cf. RISM, B IX? text no.
140). As in the Paris ms., the text is illustrated by the Guidonian hand and
the mutation-table. The London ms. has also a table indicating the location
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of the notes in linea and in spatio, similar to — but more developed than —
the table given in the Vienna ms. CPV 787 (cf. Smits van Waesberghe,
Musikerziehung (Musikgeschichte in Bildern, I11, 3 [Leipzig, 1969], p. 139-
141).

THE MAGICAL AND THEURGIC INTERPRETATION OF MUSIC IN
JEWISH SOURCES FROM THE RENAISSANCE TO HASSIDISM

Moshe Idel, Jerusalem

Since the end of the 15th century we find a long series of Jewish texts
containing a new evaluation of music as a means of power. This attitude
emerges among Italian Jewish authors and seems to be influenced by paral-
lel views in the Florentine Academy. Writers like Johanan Allemanno and
Isaac Abrabanel describe music in magical terms: by singing and playing one
can influence the extra-devine world. From the beginning of the 16th cen-
tury onwards, Jewish Kabbalists frequently wrote about the possibility of
reestablishing the lost harmony in the Divine World of the sefirét by theur-
gical singing. The most important of these authors are Meir ibn Gabbay,
Solomon Algabez and Moses Cordovero. In some texts written in Safed, the
magical and theurgical views appear together. These opinions influenced
later Jewish authors from the late 16th to the late 18th century, such as
Salémon Maimon and R. Israel Baal Sem Tov, the founder of Hassidism.
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