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THREE VARIANTS OF A RIDDLE AND A SOLUTION:
In MEMORY OF Dov Noy

Amos Noy

The paper is based on Amos Noy’s talk in the memorial event for his father, Prof.
Dov Noy, held at The Hebrew University in December 2013.

A personal reminiscence of Dov Noy’s passion for chess leads to Sam Loyd’s
famous chess puzzle from 1859, set at the center of a fictional narrative. Dov
Noy’s variation of the framing narrative of this puzzle, as remembered by his
son, is used for characterizing the folklore’s folklore. That is, the ways in which
folklorists, their field work, and materials, constitute a meta-genre within which
they serve as the narrative protagonists. A meta-genre, such as the folklore’s
folklore, narrates another genre’s manifestations without detailing their specifics.
Pointing to the theoretical similarities between Chess literature and the Midrash
Aggadah, the paper suggests that both genres build on a non-linear legendary
‘past’ that includes parallel, and even contradictory micro-narratives, thereby
construct a speculative chronotope.

The narrative framework of Sam Loyd’s chess puzzle was a fictional historical
legend on the Battle of Bender in which the Swedish king Charles XII has been
taken prisoner by the Ottomans. The relationship between this framework and the
actual historical background of the invented legend shed light on the symbolic
relations between folklore and history, that, in this case, transform fear of chaos
and death into a highly-stylized puzzle by using invented Folklore.

ON THE BEGINNINGS OF THE HASIDIC STORY
Avishar Har-Shefi

This article reexamines the beginnings of the Hasidic story from the historical
point of view as well as in terms of the place and role of the story in the Hasidic
movement. Surprisingly, so far there are no stories known to us that can be
reliably attributed to the Besht himself. However, seeing the variety of sources
connecting the Besht with stories, the article concludes that the Hasidic story is
indeed rooted in his character.

Equally important, in terms of the story’s place and its role in the movement,
a careful examination of these sources points to the Besht as a ‘story personality’—
a personality that perceives the world and gives it meaning through narrative and
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English Abstracts

whose worldview is formulated by it no less than by conceptual abstraction. The
story, which was an initial and organic part of the Besht’s unique personality,
consequently became an essential part of the underlying fabric of Hasidism.
This view contrasts with the prevailing opinion about the function of stories in
Hasidism, which have hitherto been seen merely as serving a religious or a social
purpose.

WRITTEN NEW YEAR’S GREETINGS ACCORDING TO
TEXTS FROM THE CAIRO GENIZA AND RABBINIC LITERATURE

Itamar Dagan

The article deals with the history of written New Year’s greetings sent before
Rosh Hashanah. Most of the article is devoted to the origins and development
of the custom of sending greetings, from the mid-eleventh to the late nineteenth
centuries, which was the peak of the phenomenon of mailing Happy New Year’s
cards. In this context, we examine expressions of greetings in the diaspora both in
writing and orally. Written greetings were usually included in letters of peace and
friendship missives and were first documented in Egyptian merchant letters from
the eleventh century onwards, as preserved in the Cairo Geniza. Written greetings
were also preserved in twelfth-century Ashkenazi rabbinic correspondence,
although in a random way. From the fourteenth century, these wishes were also
included in non-rabbinic correspondence, with the encouragement of Rabbi
Shalom from Neustadt and his students. Alongside the written greeting, people
in fourteenth century Ashkenaz also used to express the greeting orally when
visiting friends on the eve of the New Year, as Rabbi Ya‘akov Ben HaRosh wrote.
However, over time, the connection between wishing and visiting was severed,
and the custom of wishing people a good new year remains a recommended
custom that stands on its own.

THE DEAD AND THE SURVIVORS:
HisTorICAL LEGENDS ABOUT WOMEN
DURING THE 1648/49 POGROMS
AS A FEMALE SITE OF MEMORY

Haya Bar-Itzhak z”’1

This article addresses legends about women during and after the Chmielnicki
pogroms (1648—1649) and treats them as a female site of memory. It highlights
the importance of historical legends for exposing the problems that troubled
Jewish society then and its ways of coping with them, and shows how the legends
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made women aware of the conduct expected of them in such times. The French
thinker Pierre Nora has defined lieux de mémoire (sites of memory) as cultural
institutions that seek to preserve society’s values and pass them on to future
generations. He examined the ways in which a society forms and constructs a
collective memory of the past that can serve its needs in the present.

The pogroms of 1648-1649, part of the uprising led by Bogdan Chmielnicki
against the Polish overlords, are among the most traumatic episodes preserved in
Jewish memory. I distinguish two main groups of legends: those of conflict and
death, in which a sexually charged confrontation between a young Jewish woman
and one or more of the persecutors, who lust for her, ends with her death; and
legends about women who survived the attacks.

I identify two main patterns within the first group. In one pattern, the young
woman, desperate to avoid rape or a forced marriage, inverts the gender hierarchy
and adopts male traits and actions. In the second pattern, the young woman
employs the age-old stratagem of the weak — deceit — in order to trick the man and
escape his violent lust. In both patterns the young woman dies at the end and is
viewed as a martyr.

The main point discussed here is the way these legends, which arose in
patriarchal Jewish societies, legitimize the women'’s crossing of gender boundaries
in times of persecution. With regard to the stories about survivors, I note the
complex attitude toward their heroines, which ranges from total rejection to a
willingness to accept them under certain conditions. My argument is that these
legends prime the women’s mind to accept the restoration of traditional values
and norms of patriarchal society after they were breached during the catastrophe.

The existence of the two types of legends about the pogroms of 1648/1649
makes us aware of the disparity between the kind of female behavior that men
can see as legitimate in times of persecution and what they will accept in normal
times.

SAINTE LAKTAR (EL GUETTAR) IN TUNISIA AND ISRAEL:
PASSAGES THROUGH TIME AND SPACE

Hanna Cohen-Perez and Esther Schely-Newman

The cult of Sainte Laktar was established in southern Tunisia because of a Jewish
woman’s dreams that led her to a site where she established a synagogue and a
tradition of pilgrimage. The uprooting of the Jewish community in Tunisia ended
these pilgrimages, but female followers of the cult imported the tradition to Israel
and built synagogues where the rituals continue to flourish.

Based on studies of saint veneration in North Africa and their continuation
in Israel, in this paper we analyze stories of Sainte Laktar collected from her
devotees about the initial revelation and continued development of the practices in
Israel. Concurrently, we examine the story of the locale itself in Tunisia. We treat
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the phenomenon in time and space, referring to interactions between dreams and
reality; taking into consideration differences between emic and etic approaches,
those of believers and those of researchers. The unique case of Laktar offers
insight into the migration of sanctity from the feminine perspective of rituals.

THE TRADITIONAL YIDDISH LULLABY
AS AN EAST-ASHKENAZI PHENOMENON

Michael Lukin

Traditional lullabies comprise the most widespread repertoire of Yiddish
functional songs. The traditional corpus was most likely consolidated during
the eighteenth century at the latest, and despite its dissemination throughout
Eastern Europe, it comprised only a handful of textual formulas and a dozen
melodies. In some aspects traditional Yiddish lullabies resemble Eastern Slavic
ones, and yet several prominent characteristics distinguish the Jewish repertoire
from neighboring counterparts. These are the dominance of the music over the
words, clear affinity to the Ashkenazi-German heritage, and a circumscribed set
of functions. By virtue of its poetic and musical specificity, the traditional Yiddish
lullaby became emblematic of East European Jewry in the eyes of maskilim
already in the second half of the nineteenth century, concomitantly with the rise
of modern Jewish national consciousness. In that period, songs of literary origin
seeped into the folkloric repertoire.

While resonating with traditional patterns, these newer songs reflected
contemporary fashions, in poetry as well as music. Thus, even folklorized
lullabies of literary origin bore a recognizable ideological function and targeted
enlightened Jews, in that their phraseology and imagery conveyed either socialist
messages or the ideals of the proto-Zionist movement Hibbat Zion [Love of
Zion]. Indeed, during the twentieth century, many of these new Yiddish lullabies
were translated into Hebrew, becoming folk songs in turn. Traditional lullabies,
however, remained different: their addressee was still the baby, and their words
and tunes served the three traditional functions of the genre in Jewish society —
soothing, safeguarding, and initiation.

CHRISTIAN SERVANTS AND JEWISH MASTERS IN
TRICKSTER FOLK NARRATIVES FROM THE POLISH REGION

Blanka Gorecka

This article examines a corpus of comic Polish-Christian folk narratives
constructed around the duo of a Jewish master and a Christian servant, a peasant-
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trickster who succeeds in duping his master. The narratives presented were
published in folklore journals at the end of the nineteenth- and the beginning of
the twentieth centuries. They belong to established folkloristic genres not specific
to the Christian-Jewish encounter, primarily to the tale type classified as ‘The
Rich and the Poor Peasant (Unibos)’. The narratives reflect the way hierarchic
relations between Jews and Polish peasants were represented in Polish popular
culture.

The article shows that the figure of the Jew in these narratives corresponds with
the character of the Rich Man in the trickster narratives, while also incorporating
anti-Jewish ethnic stereotypes and religious motives. The trickster narratives align
the Jewish figure with other authority figures and expose significant similarities
between depictions of Jews and the portrayal of ethnic Poles. In doing so they
extend the concept of the Jews’ otherness, within the peasants’ worldview beyond
the ethnic and cultural categories.

The final section of the article deals with the narratives containing clearly
anti-Semitic motives, defining the Jews as a unique collective enemy and vermin
plaguing Polish peasantry. It discusses on the one hand the ways the collectors
of folklore inscribed their own anti-Jewish prejudices into documented oral
traditions and on the other hand as the ethnographers’ impact on the way peasant
attitudes toward the Jews are reflected in printed folklore anthologies.

SPREADING LOVE IN HEBREW:
VE-AHAVTA (12781) IN ISRAEL AND BEYOND

Hagar Salamon

The arena of Israeli bumper stickers and its related folk creativity is the subject
of an ongoing analytical study. The stickers, typically organized in clusters,
constitute a range of various discourses expressing key social and cultural
processes and debates. In recent years, a one-word sticker — ve-ahavta (PInRY) —
has emerged to become a significant Israeli icon. The present paper is based on
interviews that include the sticker’s creator, distributors and diverse audiences.
From a documented act of creation, a spontaneous reaction to a local conflict
in one kibbutz, ve-ahavta has acquired an iconic status for many Israelis, who
distribute it with enthusiasm and devotion, attributing to the word both particular
and universal qualities. An examination of these practices and associated
interpretations allow us to explore a complex set of personal, communal, cultural,
religious, and even cosmological articulations that ve-ahavta inspired.



