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ABSTRACT

THE LoNG SLEEP OF HONI THE CIRCLE-MAKER:
THE ECOTYPE AND THE CONGLOMERATE AS ANALYTICAL
CONCEPTS

Gal Sela

The story of a person who falls asleep before a historical turmoil and wakes up
afterward is affiliated with the folktale type ‘The Seven Sleepers’ (AT766), usually
a historical legend concerning a threat to the narrating community. According to
this folktale type, the miraculous sleepers testify to the revival of the community
and to the divine providence, which protects it during times of hardship. However,
the tale of Honi the Circle-Maker - as told by the Babylonian Talmud - does not
conform with this description (bTa’anit 23a). This version of the story maintains
the narrative structure of AT766 yet does evoke a historical legend. This dissonance
between the folktale type and its standard content becomes a meaningful semiotic
aspect of the Babylonian tale. By using the analytical concepts of ‘Ecotype’ and
‘Conglomerate,’ this study sheds new light on the incompatibility characterizing
the Babylonian version of AT766. The new reading this article offers leads to
the conclusion that, since the miraculous sleep of the Babylonian Talmud is not
justified by historical circumstances, unlike other examples of this tale type, its
purpose is probably to undermine the theurgic relationship between man and God
as presented in AT766 while adapting the figure of the charismatic holy man to its
discursive conventions.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 1-42]



ABSTRACT

BETWEEN ‘BLESSED MORDECAI’ AND ‘CURSED HAMAN’:
THE STORY OF ESTHER IN KALONYMOS BEN KALONYMOS’
MASSEKHET PURIM AND THE MEDIEVAL CUSTOM
OoF HITTING HAMAN

Roni Cohen

This article focuses on Kalonymos ben Kalonymos’ humoristic Midrash on the
Book of Esther, which appears in the Purim parody Massekhet Purim (Purim
Tractate), written in Rome between 1324 and 1328. In Kalonymos’ parodic
Midrash, Haman is portrayed as a Rabbinic scholar who was banished from the
Beth Midrash after having found out he was a descendant of Amalek. In this
version Haman was abused by all the characters in the Megillah, especially by
Mordecai. At the end of the Midrash, Haman is persecuted by Ahasuerus based on
a false testimony. Based on the examination of this yet understudied source, the
article suggests connecting the surprising revision of the figures in the Megillah
by Kalonymos ben Kalonymos to non-textual traditions that refer to the story of
the Book of Esther, primarily the customs of hitting Haman and erasing his name
during the Middle Ages.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 43-69]



ABSTRACT

A COMPARATIVE STUDY OF THE SHARED STORIES
OF THE YIDDISH SEFER MIDOT (IsNy, 1542)
AND THE HEBREW ORHOT TzADDIKIM (PRAGUE, 1581)

Vered Tohar and Noga Rubin

This article focuses on a comparative reading of 16 stories that appear both in the
Hebrew book of vices and virtues Orhot Tzaddikim (Prague, 1581) and its Yiddish
translation Sefer Middot (Isny, 1542). These two works were composed by an
anonymous editor/translator in the Central European region identified by Jews as
Ashkenaz.

The stories included in these books have deep roots in the Hebrew storytelling
tradition, including Rabbinic literature and medieval Jewish oral tradition. This
article focuses on the poetics of these stories as they appear in the first printed
editions and on how they were adapted, with the intention to elucidate their
authors' views regarding literature and the world.

Our comparative analysis shows that the stories were intended to be both
didactic and entertaining. Moreover, there are consistent differences between
the Hebrew and Yiddish versions. We argue that these differences reflect the
differences in the intended readership and were a commercial strategy to market
each version to its respective audience, so that both versions would be purchased.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 71-96]



ABSTRACT

MENASSEH BEN-ISRAEL AND THE EARLY STUDY
OF JEWISH FOLKLORE

Eli Yassif

Menasseh ben-Israel was one of the most influential Jewish personalities in
the Early Modern period. His extensive activities as rabbi, community leader,
philosopher, and author, have been widely studied. However, one field of his
activities has not been studied or even considered: Jewish folklore. Here we study
two books by Menasseh ben-Israel, which are major contributions to the study of
Jewish folklore: Mikveh Israel (the Hope of Israel, 1650), and Nishmat Hayim (the
Soul of Life, 1652). In the first of these, ben-Israel opens Jewish folklore to the
New World — the myths of South America - and correlates them with the ancient
Jewish myth of the Ten Lost Tribes. The second book treats the immortality of
the soul, using this issue as an opening for recording and studying some central
folkloric genres, demonological beliefs, and customs of the seventeenth century.
These works place Menasseh ben-Israel among the earliest founders of Jewish
folkloristics.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 97-138]



ABSTRACT

‘MY HEART IS IN REGENSBURG AND | AM IN THE CAPITAL
OF MACEDONIA’: THE DISCOVERY OF STORIES FROM
MAaA‘ASEH BucH IN A LADINO MANUSCRIPT

Dov Cohen

The article focuses on a manuscript collection of Sephardic folktales about
prominent Ashkenazic figures — such as Judah ben Samuel of Regensburg (R’
Yehuda HeHasid) and his father — which the author discovered in an eighteenth
century anthology of Ladino folktales, written in Salonika. Most of the stories in
this manuscript were taken from Ma‘aseh Buch, originally printed in Yiddish in
1602.

An analysis of the folktale collection reveals its uniqueness and rarity in
comparison with other eighteenth century Ladino folktale compendia, which
typically include stories about characters from the Bible, the Talmud, and the
Sephardic world but not classic figures from Ashkenazic culture. The article also
examines the way the stories were transposed from Yiddish into Ladino. A look
at a sample story suggests that the stories must first have been retold and orally
translated from Yiddish into Hebrew by a Yiddish-speaking storyteller, following
which the writer transcribed them into Ladino.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 139-167]



ABSTRACT

‘I ADJURE THEE LILITH THE WICKED ONE’:
MAcIc AND KABBALAH IN A SERIES OF AMULETS FOR THE
PROTECTION OF A WOMAN IN CHILDBIRTH AND HER NEWBORN

Chen Avizohar-Hagay

Lilith is an archdemon in the Jewish demonology. She has two main characteristics
in the Jewish literature of the Middle Ages: she seduces men in their sleep in order
to impregnate herself from their semen, and she attacks women and children.
Lilith is depicted as one who seeks to kill children and their mothers when they
are at their weakest, during and immediately following childbirth.

The belief in a demon who targets women and their newborns drove people
to adopt practices and customs to protect themselves. One of the most prevalent
practice was the use of amulets on which the names of the angels Senoi Sensenoy
and Semangelof were written.

In this article T will discuss four unique amulets, designed for that purpose.
Three of the amulets are from the Gross Family Collection and one of them is
from The Magnes Collection of Jewish Art and Life. Two of the amulets were
drawn and written by the same scribe, and they represent three series of amulets.
Each of'the series originally consisted of four items, each written to one of the four
directions, and they were probably meant to be hung on the walls of the delivery
room.

In the beginning of this article I describe the amulets and their linguistic and
visual components. Afterwards I discuss the amulets’ structure in a quadrangular
series. The final part of this article discusses the connections between the content
and visualization in the amulets and the cultural contexts of the apotropaic content
used in them.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 169-209]



ABSTRACT

GARBAGE PaIL KiDs: ON CARICATURE,
SATIRE AND POLITICAL STENCH

Ido Noy

Originally produced by Topps Chewing Gum, Inc. (Brooklyn, New York), a local
version of Garbage Pail Kids sticker cards were distributed in Israel in 1987-8.
Although designed as product for children, the Israeli version of Garbage Pail
Kids left a deep impression on the local political discourse. ‘Havurat HaZevel” -
the Hebrew translation of Garbage Pail Kids, became a newly coined expression,
often used by publicists as well as by members of the Israeli parliament in order to
portray the ultimate ‘other’, whether a movement, a group or a party, or a part of
either the coalition or the opposition. As this paper points out, the use of Garbage
Pail Kids in Israeli political context gave rise to several spinoffs. The appearance
of these creative initiatives over the last three decades coresponds to political
circumstances, mainly to the elections for the Knesset and for Prime Minister as
well as to expressions of political dissent and protest. Examination of both the
visual and textual means used by the illustrators and art directors sheds light on
the public image of Israeli politicians as well as of the political events in question.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 211-252]



ABSTRACT

TRADITIONAL BREADS AMONG THE JEWS OF KURDISTAN:
MEMORY AND ETHNICITY

Meirav Fisher-Zaken

Since the dawn of history, emotional and cultural symbolism has been attached to
bread, emotional and cultural meaning connected with the senses, emotions, and
faith. As this basic food has evolved over the years, so have the beliefs, traditions,
rituals and folk customs related to it. Just as distinctive breads nourished the family,
united the Jews of Kurdistan, and differentiated them from their neighbors, today
they still define their personal and collective identity, feed the soul and express a
yearning for home cooking, associated with nostalgic memories and strengthen
the sense of inter-generational continuity.

The article examines the interface between food, memory, and ethnicity by
tracing personal and collective memories of Jews from Kurdistan concerning their
rites of passage, their holidays, and the Saharane festival, which took place in
Kurdistan, over a period spanning from the time of their immigration to Israel
to the present. It also indicates the role of Kurdish breads in shaping the ethnic
identity of younger generations. This article about the breads of Iraqi Kurdistan
mainly focuses on the Jews of Zakho, but it also mentions other provinces in
Kurdistan, including Iranian Kurdistan.

[Jerusalem Studies in Jewish Folklore, XXXIV (2021), pp 255-279]





