
3

45

97

125

143

165

203

231

190

239

vii



CONTENTS

ARITCLES

3 Amir Banbaji
� ������N�����
������������{�����+���
*2�8�+���U��V�����Pre-

Maskilic History of the Hebrew Melitsah

45 Nurit Barnea-Bernheim
 ‘Total Love’: The Story of Miriam in ‘The Tale of the Scribe’  

by S.Y. Agnon

97 Neta Stahl
 ‘How Come I Love the Ugav?’: The Ugav in Uri Zvi Grinberg’s 

Poetry

125 Roy Greenwald
 Kin of Dust: On Al �akhmot Derakhim by Avot Yeshurun

143 Taly Segal
 The Book is ‘A Modality of Our Being’: Emmanuel Levinas 

Reads Two of Agnon’s Novellas

165 Nancy Ezer
 Freedom and Redemption through Merging of the Unintegrated:  

A Realist Fantasy and Postmodernist Allegory in Leah Aini’s 

Novel, Horsey

SOURCES

203 (�)%�*�+&/0
 S.Y. Agnon’s Evolving Depctions of Buczacz:

 From ‘A City of the Dead’ to ‘A City in Its Fullness’



BOOK REVIEWS

231 !%�&��'�%
 �������!�"�#$"��#�"%�&'*��#�+�-/�'*�XHadas Shabat Nadir,  

Case No. Zero, Tel Aviv, Hakibbutz Hameuchad Ltd., 2022, 190 pp.)

239 Contributors

vii English Abstracts



[vii]

ENGLISH ABSTRACTS

���/��~��=/#'�:��'3#$�8!!�{'3�/�+�$��*2 

8�+'="�����'3��W/���#�<�!�-����'�/�� 

���'3����4/���$�������

Amir Banbaji

The concept of Hebrew melitsah, designating rhetoric, eloquent speech, poetry, 

and rhetorical theory, which played an important role in the development of 

Hebrew literary thought, has yet to receive extensive and in-depth examination. 

The present article traces the development of the concept in the writings of four 

prominent thinkers who dealt with it before the Haskalah period: Moshe Ibn 

Tibbon, Yehuda Messer Leon, Azariah de Rossi, and Baruch Spinoza. Discussion 

begins with two stories by Mendele Mocher Seforim to illuminate the complex 
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it within a simplistic historical or philosophical meaning. These relationships 
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mode of expression whose power lies in its ambiguity—forcing readers to derive 

meaning precisely from its indeterminacy. A concluding brief note addresses the 

development of melitsah during the Haskalah.
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Nurit Barnea-Bernheim

Since its publication in 1919, ‘The Tale of the Scribe’ has been regarded as one 
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legend describing the pain of Raphael the scribe and of his wife Miriam during 

their long years of barrenness. Over time, with the growing understanding that 

all of Agnon’s stories are essentially modern tales, literary critics settled on the 
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Pru u’Revu (‘Be fruitful and multiply’) – namely, they abstained from marital 

relations.  Here we examine Raphael and Miriam’s intimacy through the reality of 

their strictly halakhic world with the understanding that what may look like a non-

halakhic stance must somehow express an unconventional solution to a hidden 
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entanglement. Now, husband and wife can reappear as two people who are trying 

their best to solve the riddle of their union, while staying within the boundaries 

of Halakah.

����������&�?�:��'3��!"�#?’: 

63��!"�#��$�L/���:���/�$4�/�*��W��'/�

Neta Stahl
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a word that references both the biblical musical instrument and the organ of the 

Catholic church. Here I show that although Grinberg mentions the word Ugav 

over 200 times throughout his poetry, its use dramatically rises in the 1940s, 

during and shortly after the Holocaust. In these poems—most of which are from 

Streets of the River – the Ugav appears both as the only remnant of the Jewish 

Temple, representing the very essence of national-religious spiritual devotion, and 
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perpetrated against European Jewry. This duality is surprising given the fact that 

during these years, Grinberg often avoids referencing elements associated with 

Christianity in Hebrew and that starting in the early 1920s he expresses a complete 

rejection of the visual and musical aesthetics of Christianity. I argue that in his 

poetry the church organ stands as an emblem of Western culture and its aesthetics 
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Ugav to reconcile his longing for the landscape of his childhood, on the one hand, 

and his resentment for European culture on the other. The memory of the sound 

of the organ coming from the Catholic church in his hometown is still a source of 

nostalgia and comfort in the poems that appear in his Sefer ha-Igul, but to permit 

such emotions toward what he called ‘the Kingdom of the Cross’, he relocates 

this sound to the ancient and ruined Jerusalem Temple. This maneuver conceals 
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his poetic persona as a national prophetic poet, and his modernist poetics which 

is rooted in European modernism. In the Ugav – known for its powerful, strong 

sound – Grinberg recognized his own Expressionist poetics, and it allowed him 

to sublimate his attraction, indeed even love, for modernist Western aesthetics.



English Abstracts

[ix]

M�$�����=�'% 

O$���������������������4��8:�'����3=/=$

Roy Greenwald

The article presents a new reading of Al �akhmot Derakhim (‘On the Wisdom of 
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and Thirst’ – as the foundational text of his poetry throughout all its periods. 

It aims to show how neosymbolist poetics was used to create the fundamental 

symbols in the poet’s work: the land as a beloved and forbidden mother, the fellahs 

as counterparts to the biblical patriarchs, and the Bedouins and their camels as a 

community of wandering sons. The core argument is that the territory of the Land 

of Israel is rendered as a forbidden Oedipal territory in which any attempt to claim 

a share or inheritance is akin to incest. Close reading of the poems explores the 
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in Yeshurun’s debut book and later developed in his 1952 poem ‘Passover on 

Caves’, written in the wake of the Nakba and Israel’s War of Independence.
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Taly Segal

In his book Noms Propres (1976), Emmanuel Levinas includes an essay on two of 

S.Y. Agnon’s novellas. It is a short, dense and extremely intensive piece, and I aim 

to shed light on one of the suggestive concepts he presented in his discussion of 

books in ���������������� (1982): that the book is a modality of our being (le livre 
est une modalité de notre êtreY����� ����������
������
����

��
N�������V� ����
���

literary works. 
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scripture tonality, prayer language, the indescribable past, are all encapsulated in 

Agnon’s poetic language. A language that is realized or acted while being read. 

Levinas highlights the way the author mixes biblical and rabbinical expressions 

and forms within the modern Hebrew text without using apostrophes, in a dual 

presence: in the Agnonic phrase and in the ancient text. It creates an intertemporal 
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(1976). Agnon’s work is a complex, multilayered temporal space that challenges 

the normative, determinist, physical concept of time and, therefore, is potentially 
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Ethics is realized by rejecting the being (être), by striving to abandon the being 
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The ethical relation, Levinas argues, is time—the being of time, the doing 
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and forgiveness; allowing us to be called and repent, bring justice, and save.
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Nancy Ezer

Examining several of Leah Aini’s texts demonstrates how she compulsively 

interrogates her own childhood deprivations and the unjust social treatment she 
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novel, Horsey (2010), Aini  allows her horse-faced heroine, Sasha Zayit, who 
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fairytale centaur, while eliminating the stigma of otherness through fantasy and 

its compensating imagination. In Horsey, Aini combines opposite genres, and 

mixes ontological and epistemological contrasts, like god, man, and beast. This 

novel creates intelligibility through ‘natural’ realistic coherence of chronology, 

causality, and mimesis, while using the fantasy genre. It thus narratively embodies 

the dialogue between the ‘self’ and the ‘other’ and advocates for their merger in a 

chaotic, allegorical, progressive, postmodern utopia. The present article builds on 

my previous publications on the use of literary genres in the work of Leah Aini.
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material from which he crafted a literary universe over his long career. Elements 

of Agnon’s adolescent writing in Yiddish and Hebrew prior to his departure for 

Eretz Yisrael at the age of twenty in 1908 would be rearranged in stories, novellas, 

and novels from the moment his career is conventionally considered to have 
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shortly before his death in 1970. Through an analysis of a largely forgotten 1907 

story, Ir ha-Metim (‘City of the Dead’; published and annotated in this article’s 

appendix), we see how Agnon already saw himself as the chronicler of his native 

Buczacz in ways that occupied the author for over six decades in a long artistic arc 

that led to the culminating project in his posthumously published Ir uMelo’a  (‘A 

City in Its Fullness’).
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At the heart of Hadas Shabbat Nadir’s new book, Case No. Zero, lies a riddle the 

author calls ‘the riddle of Pagis’s name’ – that is, the given name the poet bore 

in childhood and which, after all that he went through, he later changed to ‘Dan’ 

and kept secret. The book follows this riddle, which runs throughout Pagis’s life 
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This article, devoted to the book, explores the double game the riddle plays 
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its readers toward the solution and hinder its resolution. It suggests that perhaps 

the riddle is best left unsolved, for in that state it hints toward the possibility of 

touching what is usually forbidden to touch.


